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PREFACE 



It Vi%'A8 when the new exieniiion to the Arehseological GAllerie^ wai^i being 
got ready that at the iustanee of Dr. F. H. Gravely, 1 viaitcd several places in the 
many districts of IVladras Presidency m quest of sculptures and inscriptions. 
It was my good fortune that Hebert Sc well’s monumental booh on the anti¬ 
quarian remains in the Madras Presidency proved a great guide for me and 
I could notice several sculptures that revealed new schools of art hitherto un- 
kno'WTi or little know'll. One such is the fascinating school of Xolaniba sculpture 
from Hemavati in Anantapur district and the other is Eastern Chalukya 
sculpture. Biccavolu and Vijayavada proved veritable storehouses of examples 
of this school of sculpture; the former spot contains temples almost intact 
worthy of great attention and study. Dr. Gravely’s warm encouragement 
enabled me to acquire some typical sculptures of both the schools besides other 
carvings from elsewhere in the Tamil districts. These form an important 
addition to the Archaeological galleries of the Madras Museum. As I was busy 
then with my hook on Amaravati Sculpture, I could not fully devote myself 
to the study and exposition of these schools. I hoicever took up this work 
along with that on Indian Epigraphy and South Indian Scripts which latter was 
completed some time after my transfer to the Dejiartnient of A^ch^eology as 
Superintendent of tlie Archajological Section, Indian Museum, Calcutta. I, 
then, as and when I found time, took the opportunity to finish this fascinating 
study of a school yet practically unknown to the world of scholars. I recall 
with gratitude the encouragement from Dr. Gravely that gave me the stimulus 
to study this school. 1 am grateful to Mr. M. Somasekhara Sarma and the late 
Pandit V. Prahhakara Sastri for valuable suggestions. To Dr. A. Aiyappnn, 
the Superintendent of the Madras Govemmeiit Museum, I am grateful for his 
personal interest in expediting the publication of this paper. I am indebted to 
the Madras Goi?hnuuent Museum, the Department of Archaiology in India and 
the British Museum for the photoa illustrating this book. To Mr. I. D, Matluir 
I am grateful for kindly prepariug the Index. I am particularly happy on the 
completion of tliis book on the Mediaeval Sculpture of Andhra as this along 
with my study of Amaravati Sevdpture constitute an offering by me to the 
land of my birth, as, though a Tamil, I had. ray birth an<l w'ss brought up in 
Visakhapatnam district. 

Calcutta, C. SIVARAMAMURTI, 

DaUd Wi Fdmiary VJ55* 
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EARLY EASTERN CHALUKYA SCULPTURE 

BY 

C. SIVARAMAMURTI. 

HISTORY OF THE EASTERN CHALUKYAS. 

The Eastern Gh&|ukya djunaty that ruled Iiom Veh^ wae estabtiehed by Kubfa Viahou- 
vardhnna, the dear younger brother of PuLake&in II of Badiiiiti. Pulake^in I of tho throne 
of Bttdnml was succeeded by his son Klrtivarman whose three aonis wese Pulake4in II, 
Kubja V^ish^uvardhana and Jayaaiuihavarman. Mahgale^, tho younger brother of 
Kirtivarnian whom he succeeded, w‘aa a veiy powerful king. But the rightful heir to the 
throne was Pulake4in 11. Thwarting the attempt of hlahgale^ to secure the throne for 
his own wm, Pulakesin succeeded his uncle in about 60& A.D. Being a very powerful 
warrior he subdued the Gahgas, AJApaa, Konka^as, Mauryas, lAtas. M& lavas and the 
Giu'jaras aiid repuhied no less a personality than omperor Harshavardhana himself. He 
was the undisputed master of the three Alahilrasht^rakas comprising of ninety-nuxo thousand 
viUages. PulakeSin made his dear yotmger brother ^'ish^uvardhana the Yuraraja and 
stationed him as a Governor at Kurumarathi where by his military prowess he kept tmder 
check difficult opponents like Appayika and Govinda. 

Pulake^in being a powerful monarch intent on military glory turned his eyes to the 
east for further conquest. He marched int-o Pahshinakosala and proceeded further eastward 
towards Kalihga. After the conquest of Kaliiiga the victorious army marched southward. 
The difficult fortress of Pishtapura (modem Pithapiiram} was subdued next, and after 
ravaging the area around the Kuputa lake (modern Koteru) and colouring its water red with 
the blood of men killed in battle, ho overcame the kingdom of ^'engi under the Vishnu- 
kundins. Crossing fho Krishnj he invaded the Pallava kingdom obscuring the splendour 
of the Palla\'a monarch who opposed him and making him vanish behind the walls of his 
capital at Kahehi and crossing the Kaveri by a bridge of elephants, lie penetrated into 
Chola territoiy and finally returned triumphantly to his capital as graphically deaoribed 
in the Aihole inscription. 

In thb march of victory Pulake^in had the greatest help from hia w-arliko younger 
brother whom he made tho ruler of the coastal kingdom of Vehgi. It was with the ewnsent 
and willing oo^Jperation of his brother Pulakc4in that Vishnuvardhana established himself 
as on independent sovereign. 

In about 624 A D., Vishnuvardhana began his rule which lasted for eighteen years. 
During the firet seven or eight years he governed Vefigl under the suzerainty of Pulake^in H, 
when the latter according to his Kopparam plates recognised tho right of his brother to 
bequeath hia kingdom to hia descendants. From this time onworda Vialmuvardhana 
assumed the rank of a sovereign king aa may bo seen in his royal titles in tho Timmapuram 
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and dupurapatli; plates. Being skilled in daring deeds in many battles and on account of 
his Bucoesa in impossible situations on land and water, against fortresses diftioidt of access, 
in the thick of for^ta and on inaccessible hilJa ho was termed eigniheantly V iahaTnaaitlflhi, 
Viahpuvaidhana was a Paraniabhagavata, a devotee of Vishnu but equally devoted to ail the 
deities of the Brahmanical faith with a broad-minded spirit tliat encouraged faiths other 
than his own and his queen Ayyana Mahfidevi constructed a temple called Nadumbi-vasati 
for Jaina monks of KaruvQri Gapa at Vijayava^a. Visii^uvaidhana was also a patron of 
letters and Bharavi adorned bis <snirt even when he was a prince. 

Vishnuvardhana was followed on the throne by hia eldest son Jayasiibhavnllabha 
who bore the titles Sarvalokairaya and San'asiddlu. He ruled for thirty-three years. 
The coming to the throne of .Tayasimha coincided with the sack of Badami and the death 
of Prilakcsin to whose buccout Kubja Vishtuivardhana had probably nudied and lost his 
life in the affray. Jayasimha's relationship with the house of BadamT is not known, though, 
during the period of confusion after the destmetion of ^danii by Nanvsitfahavarman, 
Javasithha raised the status of Vengi from that of a dependency to a full-fledged sovereign 
state, 

Jayasiihha died childless and was succeeded by his younger brother Ltdrabba^faraka 
who ruled only for seven days. He appeani to have been veiy liberal and large-hearted, 
beautiful and accomplisbed, as may be gathered from Ida titles Tyaga^htnu the cow of 
liberality and Bintdatnakaradhvaja the God of love in skill; and his liberality is borne 
out by the fact that in the short reign of seven days he iRsued a gift of a village to a learned 
scholar Chandisomuin. 

Indrabhatthraka's son Vishnuvardhatia 11 came to the throne in UT3 A.D,, and ruled 
for nine years. Of this king not much is knoun eiECept that be bore the litlea 
FisAonuuiddAi, Maiamdhvaja and Fraiayddiiya. V^ishnumrdhana's son Maiigi Yuvarajn 
who had for a long time held the oSicc of Yuvaraja even under his grand uncle .TayMi mhn 
now succeeded his father assuming the titles SakalaiokSSrayat Samastathumndirsi/a and 
Vijaytmddhi. He ruled for nearly twenty-flve years, and was succeeded by Jayasiihha 11 
who ruled for thirteen years. On the death of Jayasiinha, Kokkili, the younger of his tw o 
step-brotber«, seized the kingdom only to rule for six montlisand be driven out by his elder 
brother who ascended the throne as Vislinuvnrdhana TTl to rule for a long period of 1 hiri y-d ve 
years- He assumed the titles, rri/jAtitowomA-wsfl, VUhatnaaiddhi and Samaiiiabhiva^Sraya, 
He was a oontemporaty of Nandi varman Pallavamalla, the Pollavu king, whoso able general 
Udayachondra pursued the Kishada chief who captured llie AimmedJia horse iiad annexed 
the Bouthem part of Vishrmraja’s {Vishnuvardhana’s) kingdom, having brought under 
ccmtrol Niravadya and others a« mentioned in the Udayendiram plates. Pallavamalla 
who name to the throne of KaAohi about 750 A.D„ retrieved the lirrtunei! of his family by 
reclaming the portions of his kingdom that had fallen into the hondii of his enemtes and 
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his aLle general U<kyachan(Jra was very helpful. Tti assert hk HUpremaey he performed 
the Aicainedha saerifice and the territory here lost by the Eastern Chalukyas could not bo 
recovered tiJJ nearly a eenturj^ 

Vishnuvartihana in was succeeded by his son Vijayiditya I who bore the tLtlea 
Tribhitmnaiiiiusa and Samt'Htabhuvanairaya. It is diuing the time of this that the 
Western dalukya house of Badiml lost ita power and the Rnahfrakittes became sovereigns 
in their place. VeiigT which enjoyed peai^ all these years by the presence of a friendly 
royal house at B3diinu had hencefort h to experience a period of unrest by continued warfare 
with the Raahtrakbtas who became the perpetual enemies of the Chalukyas. Krishna I, 
tlie uncle and successor of Dantidurgii, sent an array under his son Yuvaraja Govimhk who 
according to the Alas plates was successful in subduing Vengt, 

Vishijuvardlmna I\' ascended the throne of his father VijaySditya. As just about 
this time the RSshtratilte king Krishna I died in 772 A.D., and was succeeded by his eldest 
sou Govinda II* and as there woa a civil war in the Rlishtrakilta realm owing to the desire 
of Dhniva Nirupama Dliarararsha, the younger brother of Oovinda, to have the throne 
for hiiiMsetf, Vistpiuvardhana supported Govinda who had the sympathy and help of several 
other nobles and kings, Ultimately Dhruva was successful, and though he sent an army 
to teach Vishnuvardhana a lesson for interfering in his affuira it ended in a marriage between 
V^ishijuvardhana’s daughter ^lamahadevi and Dhruva whose chief quttra she became. 
Tliis ailiance between the houses of Vehgi and Matvyakheja gave a brief spt‘11 of peace till 
the deal!) of VislL^uvardhana in Sf>6 A,D. 

On the death of ViahnuvardJiana his eldest son Vijayaditya 11 Narondramrigaraja 
became the king. His younger brother Bhima Saluki who coveted the throne questioned 
his brother's claims and sought the help of the Rashfrakhte king to gain the throne. The 
exploits of Vijayiditya who incessantly fought for twelve yearn to overoome his brother 
helped by Vallabhcndra (the Roshtrakiita king) are described in the inscriptions of his 
successors os for instance in the f^ntaluru grant of his grandson Gunaga Vijaynditva III 
and the Attili grant of Chhiukya Bhima. It was the power of the Rashtrakuta king behind 
Bhitnn Saluki that necessitated such terrible struggle on the part of V'ijay^itya. After 
the death of Dhruva and the succession on his throne by Govinda HI there was civil war 
because of the contest of Raijavatoka Kaulbha and taking advantage of this unrest the 
kingdom of Vehgi asserted its independence. Govinda Ill who had to strengthen his own 
position bided his time and when there was strife between VijayMitya and Bhima Saluki 
he espoused the cause of the latter to establish hJs own supremacy over Vehgf. But Vi jay a- 
ditya was indeed a match for him. Though the Rashtrakulos helped Bhima in his initial 
attempts it was Vijaylditya who ultimately triumphed.. The death of Govinda in about 
SU A,D., and the presence of his young son Amqghavandta 1 on t he tluone with the conse¬ 
quent weakened position of the ROahjrakiJtaa made it an opportune moment for Vijayaditya 
Ia 





4 


Madras OaeerMnent Maseum BnlUtm 


fG,S. Vll. 3 ■ 


with the aid of his Uaihaja lialf brother Njripa Rudra to crush the power of Bhima. V'ijayo- 
ditya after ueourtag hinuself in his own realm of Vehgi and expelling his brother turned 
his eyes towards the ItSshtmkutas to puniah them for interfering in his affairs. But Kahka 
Suvarpavaisha of Gujerat, the cousin of the boy king Ainoghavariaha Ij being aware of 
their own strengtii us ngainat that of Vijayuditya made iieacc witlt him and to assure himseif 
of harmony gave his own aiator Silaniabadevi in marriage to KaJi Vishpii vardhana, the son 
and heir of Viiayaditya. Viiayaditya was a great warrior and a born figiiter. Several 
grants like the SataJlru and Dratur grants of Ounaga Vijayaditya, the Telugu Academy 
plates of CSialukya Bhima and the Ederu plates of Anima 1 mention how Vljayaditya 
fought for twelve years 108 battles to defeat liis brother and erected the same number of 
temples for Siva one on the site of every battle-field. In the E^em plates a portrait in 
words of this great warrior king is presented as this brave monarch is described as having 
fought the armies of the Ganges and the Batiaa for twelve years by day and by night, 
sword in hand, by means of polity and valour. Though a brave warrior with undaunted 
courage for fighting the enemy hordes he was however deeply conscious of the evils of 
bloodshed in war which was forced on him. lake the Gupta king Skandagupta he fought 
tenaciously in spite of several setbacks and difficulties that he had to e.vpcrienc© and perai.<3ted 
in looking forward for victory, which at last graoed him, and if the Gupta monarch had to 
spend the night on the hare ground with no otJier pillow except his ovm arm for that 
as described in the Bhitori inscription, Vijayaditya had equa%to spend night and day up 
and alert with the sword ever in his hand till at long last ho had peace. He fought as it was 
hia duty to fight but like Atoka he bad his own remorse. He felt for the several that had 
lost their lives in the unfortunate clash between brothers, A descendent of the MahS~ 
hhdrata heroes, he, also, like a later descendant of bis, Rajarajanatendra, who gloried in 
his ancestors and caused to be written a simple and popular version of the great epic in tlie 
language of the people, felt he should not waver in the matter of his duty on the battle- 
field but follow the divine oommand of doing one's duty os iVrjuna did long before lum 
on the battle-field of Kurukahetra with his armies arrayed against those of Jiis own cousins 
and engaged his brother Bhima Sajuki and his powerful allies, fighting every inch of his 
ground, such a large number os one hundred and eight pitched battles all over the kingdom 
within a short space of twelve years. j\nd now he manifested his noble qualities oa a great 
and good man devoted to God and man alike. To expiate the sin of man-abughter in 
the battles fought by him he buUt temples on every one of the battleflcldB in honour 
of Siva named after himself Xarendresvam and dotted Ills kingdoni a ith these edifices. He 
was such a great builder that in one of the fteshtrakilta records wherein their superiority 
is sought to bo established it is stated that the Vallabha king liaving vanquished this Lord 
of Ven^ called on him to build the fortresses for his oapital city. But the pt^rson to humble 
himself as a voasal of the Rfishtrakuta was not the doughty Narendramrigaio ja. After the 
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twelve years of strenuous fight Narendramrigaraja liod a comparatively peaceful time when 
he devoted faimseJf to acta of piety and benevolence. He richly endowed the temples built 
by him making provision for the regular condnet of Hervioca, music and dance, Attached to 
the teniptes were sdtras or free feeding houses built by him. For those learned in the Veda 
he established agrahura» and set up prapds or water uliods for offering cool drink to thirsty 
' wayfarera. He excavated several tanks for the benefit of man and beaut and to help 

irrigation. Ho reared pleasant groves and pleasure gardens for the benefit of his people. 
His great ouHurtd activity gave an impetus for the cultivaLion of the fine arts. The 
eevcral ruina of Chajukya templea all over t he realm of Vengi represent the architectural 
and sculptural activity during the time of this great king. 

Vijaysditya was followed on the throne by his son Viahnavardhana who however 
liad a very abort reign of eighteen months. As indicated by his name Kali VlaJuiuvardhana 
he appears to have been a hero in battle worthy of his father helping him in hia worn with 
the Hattas whose princess STlaraahadevi he married. It is probable that he died prema, 
tiircly on the battlefield in engaging the Hasht rakuta Amoghavarsha I who claims a \ietory 
over the king of Vefigi at Virigavdili. 

Vijayaditya HI also known as Gupaga Vijayaditya succeeded his father as his eldest 
bom and was fully endowed with the warlike qualities of his father and grandfather. He 
was a renmrkabJe ruler who raised the gloo^ of his family to its highest. In the very first 
year after hts coronation hr started Ids miUiaiy activities and anointed Pandsraiiga ns the 
Commander of his forces and sent him to quell a rebellion and effectively recapture the 
territoiy that was tost by hjs ancestor a oentuiy earlier. Paodaranga captured the nsbelUous 
Boyakottams, stormed the fort of KaHiim and beautified Kandnkilr to look like Bezwada, 
It may be recalled that Udayachandra the able general of the Palisva king Nandivartnan 
had subjugated the southern portion of the Elastem Cha|ukya territory whicli originally 
belonged to the Pallavas and the Boyas under the JJishada chief Pritbvrvyugra who inter¬ 
fered with the ds'rauirdAa horse was subdued- Papdaranga now regained this territory 
and consequently had a clash with the Pallavas, Vijayaditya liad hie inroads in the affairs 
of the southern kingdoms- He offered protection to a Chela, who may liavo been a Tehigu 
Choja prince or even probably \'iiayalaya who Ijegan the line of the famous Cliola monarchs 
of TanJorOt by espousing his cause against the inroads of the Papayas and tlie Pallavas. 
The Papi^ya king VaragupoMaranjadayan Iiad territorial aggiession in tlie C'hola comitry 
and it is possible that ^'ijayaditya who overcame the Pallavas rendered help that made 
it easy for Vijayalaya tho Chela king to sportively take poes^ion of TaheJiapurr. 
Vi jay Mitya’s success over tho Pallavas whose gold he seized was followed by other successes 
on the battlefield. Though closely related to tho Hoslitrakutas by his mother the family 
feud between the Chsjuhyaa and the Hashtrakfims was over present and Vijayaditya 








Slsdras G^mtneni Buihtin 


[0.S, Vtl* 2. 


a 


could not CBcape it, He proceeded against the Nolambas, defeatett and killed Mfuigi, 
and drove the Gahgas to take refuge in their hil)-fort. GangakQ^ and terrified Sankila the 
lord of Dahflja who was helped by Vallabha, Pandarango, the able general of Vyaj-adityn, 
burnt KiratM^P^ where Kriahna fiaja dwelt. The btiming of Kiranapura, Achalapura 
and Nellurpura gave VijaySditya the peculiar title Tripuramariytifnaheivara. A close 
Western Chalukya all}' of the R^htrakUt^ king Baddega was aU<J amongst those vanquished 
by Vijayaditya. By hia power he exacted a tribute of elepliants from the king of Kosala 
(Dakshina Kosala) and having defeated the Eastern Gafiga king of Kalinga received both 
elephants and gold as tribute. In all these bottlea Vijayaditya was ably helped by his 
trustworthy generals Pa^darafiga and Kadeyaraja, Vijayaditya was a warrior first and 
anything ebe next. His titles are very significant in this context as for instance Para- 
chalrarama, Vikraniadhfivala, iVp>?tiw!dr/dp(r(i, Pamrat:ga4iidral-a, TripummartijamaJtei- 
tnrfl. Ara^nkakesari and so forth, ffia peraoikal beauty is suggested inaut-h birudaa of 
his as Bhuvanakandarpti. In the Sataiuru grant of Gu^^ Vijayaditya there is reference 
to the conquest of the R^hfrakilta kingdom by Vijns'aditya and his suzerainty over the 
entire Dakshlnspatha including TrikalLuga. The symbols of the rivers Gabga ami Yamuna, 
of the Sun, Moon and the banner Palidhvaja. symbols of sovereignty which the Bsshtrakutos 
had inherited from their political predeceaeom, were appropriated by Vijayaditya and the 
river symbols set up at tlie gate of bis palace. It is interesting to recall that Ganga and 
Yamuna as guardians of the doorway occur in the earliest north Indian temples and it is 
from the Yamuna-Gangetic doab that Vikrarnidityaof Badami through his son V'tnayadjtya 
led a north Indian expedit ion and returned with the S 3 rmbolsof Ganga and Yamuna and the 
Palidhvaja insignia of imperial dignity. The R^htrakfitas who desired to assert their 
power and make these symbols of theim aignificani by making their rule felt in the area 
of the rivers came into clash with the Curjara Pratiharas and created a situation that 
weakened their position. Gu(]iaga Vijayaditya defeated Krislma 11 but restored him again 
to his original position. 

Vijayaditya who died childless was succeeded by his brother’s son Chajukya 
Btilma I, But strangely enough this reign commenced wit h severe warfare. The RashfrA- 
kbt^ esijoused the cauEMJof the daySdus ofChrdukya GhTmaanc] fomentCHi! strife in the country. 
But Kusumayudha, a ChShikyA fiicdatory, stood valiantty by the side orChajubya Bhima 
ondt lieRiishtnikutas were repiilse<l. No less than battles are recorded as having been 
fought by Chalukya Bhima in his rule of thirty years. In these battles sueceea attended 
riialiikya Bhln>a but oven hcficemfi to have been taken unawares at least on such an occasion 
as when Baddega, the Lemulavii^a chief subdued by Giinaga VijaySditya, seized the great 
warrior Bhitna like a crocodile hi water, but the Clmhikya king appears to i^avo recovered 
from such temporary eclipses. After his coronation Chalukya Bhima richly rewarded his 
faithful allies and specially Kusumayudha, RilshtrakGta Kfishpa II reJ^orokig Lis army 
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with help fruui Knrnii|a and Lat* invaded the kLogdoin of Vcngi. The ktng’9 vidiant son 
Trimartigaoda, a boy of sixteen, offered terrible battle and put to flight the enemy forces 
on the held of Niravadyapnra and killed the invincible Koshtrakuta general Gun^ya at 
IVruvangflru but himself being mortally wounded died a victor on the battlefield leaving 
his father disconsolate with grief. The RashfrakQt-as never more attempted a march on 
Vengf as long as Chalukya Bhima lived. 

Gia)ukya Bhima w'as not only a great warrior but also a great patron of art and 
literature. He was a great builder, Tlie shrine of Siva at 8£.nmlkot named after him 
t'haUikya Bblniefivaram is a inomimont ereefed by him, A more famous tentple also bnilt by 
ChiiUikva Bhimo is the temple of BbTme^A'ara at Draksharama in the Godavari delta. It is 
one of the five great Xraiiia shrines of the ,A.iidhra conntty. Tlie untimely death of his 
brilliant son and the comparative [wace tliat his realm enjoyed turned the mind of 
f'hajukya Bhima to <levote his attention to religioua activity which resulted in the building 
of such temples. This example of the monarch roused the enthusiasm of his fuedatorics as 
well, as wti find that on I lie Indraktla hill at Besswada, Ctiatfapa, one of his chieftains, built 
a shrine dedicated lo Siva as i^SrthisvarB in the seventeenth year of the reign of Cha]ukya 
Bhima (90tl ,4.0.). Chalukya Bhima’s appreciation of other fine arts is also known as like 
the inscription from Timvottiynr which mentions Rajendrachola’s appreciation and gift 
to a famous dancer of his time whoso perftirnmnee he witnesseil. the ,\ttili grant mentions 
the gift of land fi'ee from tax in appreciation of her proficieny in the entire range of music 
Mima^af/atidharmvidffS to a courtesaii named C'hallava who inherited Imjt love for music 
from her father MaJlappa regarded as the very Tiimburti among the musicians of his time, 

Chalukya Bhima I was succeeded by his son Vijayaditya IV whose title Kaltabhiffa^^a 
and Kaliyartiffa^a suggest Ids martUU ability but his reign was very brief, lasting, only sb; 
months. His iriunipii lies In his victory over his enemies at a place called Viraja where he 
erected a pilbtr of victory Jayaithamba. This was in one of the ware agaiust tlie Kolingas 
who were mostly kept under control by the Eastern Chnlukyaa but who now and then grew 
restive when opportunity afforded itself. But this victory meant his death. Vijayadity-a 
had two sons by his queens l»»llava MahadevT and Melamba, Amnm by the former and by 
the latter BliTma who later Ijccame Ctialukya Bhima II. 

On the death of Vijaymlilya. Amina 1 succecfied him on the throne but along with 
that began also a sad anarchy caused by the quarrel amongst diflerent princes for the throne 
of VengT. Amma 1. Rajanuihendra as ho was known, was also called Vishpuvardhaua. 
Vikramaditya II, the paternal uncleof Amma, who bad alreiuiy rebelled againflthis hruilior 
Vijayaditya IV who was away on the battlefield to court death was now all the more 
a source of trouble. The Rashtrakuta king Indra III was hclpingother relatives of Amma to 
defv hia authority but Amma rese equal to the occasion and siiocecded in securing himself 
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)]) hiH kingdom. Amnia not only disappointed the Impes of the KaelitrakhtAa for creating 
trouble for him but establishing hlnmeLf he probably also invaded tho realm of the Kolambas. 
He harl able eommanidcra in hiN service like Bhan^anaditya to help him. Bcraniie of the 
frequent attacks of the Biishtrakutos on the capital at Veiigi. Antma chose to remove it 
further up, and it i» believed fay some that the foundation of the city of Hajamaliertdra- 
varam on t he banks of the Oodavarf is to fac attributed to him. It is likely t hat he ahifted 
his headquarters bnt the nctiinl founder of the city was Rajaraja, the son of Vinialaditva 
who came later in the picture. 

Wlien Anima died after a rule of aeveit years his ™mg son Beta or Ka^thika Vjjaya- 
<litya succeeded him. TRla. the son of YuddhamaUa I. easily uprooted the boy king and 
liimself seized the power. It is not unlikely that as usual the RaalitrakOtas fomenteij the 
trouble. V’ikramaditya II, the uncle of Annua, now appeared on tho scene, killed Tala 
and himself became the king. Vikramaditya TI who had distinguished iiimself as a warrior 
was nevertheless attacked within a year of his reign, killed in battle, and succeeded..bv 
Bhima, another son of Amma 1. But again he was overthrowTi by YuddlutmaUa 11, the 
eldest son of Tfila I, with the help of tho Rash|rakil|as. Govlnda I\' who came to the 
throne after deposing his elder brother Amogliavarsha II in 0.10 A.D., desired to bring 
Vetigi within his infiuenoe and with that end in view' interfered on behalf of Vuddhamatln 
II. The Maliamputidi grant gives a vivid picture of the sari state of the eountly when 
” at tho setting (i.o., death] of Vikramaditya If. the kinsmen princes who were desirous of 
tho kingdom, viz., Ynddhamalla. Ilajamlrtai^da, Ks^thika Vijayaditya and others were 
fighting for supremacy, oppressing the subjects hke Rakshasas fat the setting of the aim),'* 
Yuddhamalla II triumplied, killcri Bhima the son of Amma I. and nilert the kingdom for 
seven years. Still his authority was not recognised and there was war all the time and tho 
Bashtrakutax were kept on in the country to help him in his precarious control over the 
kingdom. Yuddiiamalia II beaiitllied Bezwa^a w'liich was the seat of his government by 
building not only a tower u> a temple erected by Ids grandfaiher Yiiddliamalla I but also by 
erecting a new- temple dedicated to Klrtikeyn. Cluijukya BhTnia II, the son of VljaySflitya 
IV by his queen Melamba, succeeded Yuddhamalla If. The coronation of Ciiajukya Bhima 
was in 9^4 A.D. He was no doubt a groat fighter as his titles Gandantahevdfa and SSja~ 
itidrid^a suggest. The foci that Chalukya Bhima II freed Ids kingdom from Bashj^rakQta 
domination effected hy Yiiddhninatla II lias raiseii him in the estimation of the kings of Ids 
lino that succeeded him who honour Idni by the appellation Bn hat Bhima, Of tho two 
queens of Chalukya Bhima U one was the mother of his eldest son DanSr^ava an * tho 
second was the mother of Amma II. 

Clinlukya fihtma II was succeeded in A,D, 94,1 by Amma IT overlooking the claims 
of Diinarpava. Thuugii a small boy when he Bucooeiled to tho throne and though only the 
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second in GuccesRion to the throne he atiU managed to rule for ct long time though he had 
not B very peaceful timeX After some yeare of ruJe Amma U ursfl ousted from power by 
Siidapa, A son of Yudilhamalla II, 

Amma TT however on the pressure of t he forces of R^htrakti^ Krishna III rotumed to 
Kalingn whence he ruled for some years more w'hen he was succeeded by DSriarpava. 
The rule of the usurpers Badapa and hi« brother Tala and TuddhamaDa, the son of the 
latter, was at last put an end to by Sahtivarman, the son of Dinar^ava who obtained the 
help of Rajaraja the Great Choln emperor that subdued Vehginadu in about 1000 A.D. 

EARLIER THASES. 

For a proper understanding of Eastern Chalnhya Art it ia essential to go back to the 
earlier centuries to study the earlier phases of art and to see their influences ou later art. 
As Eastern Chalukya art is mainly developed from the Western and with a strong local bias 
it is essential that the art of the Deccan and j\ndhra should be studied together so as to 
cover the entire realm of the early Satavahanas. 

A comparative study of art in the Deccan will reveal repetitions of favourite poses and 
forms during the centuries and it can be also noticed that sotue modes from North India 
are alto repeated in the South, 1 he faU'Shaped headgear at SSiichl reminds ua of the gimi l ft t. 
tj-po at MathurS, This fan tj-pe of feminine coiffure occurs at Amaravati and in one of 
the terracottas founil by Professor Jouveau DubreuU at Pondicherry some year ago—a head 
of tt woman, which ho presented to the htadras Mu«3um along with some others and which 
closely resembles a aimUar terracotta from hlaeld (Pig. 1). When we remember 
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that late Sfitavahana coins with a ship imprinted on them are found in the Ooromandal 
coast, and at Pondicherry itself SAtavahana coins were found by Dr. Dubreuil, we oan 
understand the extent to W'hich S&tnvShanA intiwenceg spread, 
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The occiuretice of tlie name VakStai* ^ later inacriptiona at Amaravatl 

should convey some definite aignifleanoe. When the Bculptnre and painting at Ajatptn is 
Btndied carefully it is possible to nee parallels in tlie art of the Vaka|akas where the main 
Gupta inspiration submerges the Satavahana and Ikshvaku iiifiiience from tlie Krishna 
valley, where the last Sntavahana monarcha bereft of their western dominions continued 
to rule before their final downfall. The scene of Buddha overcoming Mara c!ar\^l at 
Ajapfa is just a development on that found at Ghaptajala which may be assigned to the 
time of the Ikahvakus, Mira’s presence at Ajapts as Makarsketana, i.e., witJi crocodile 
standard, is an innovation absent in earlier seulpturea. But even if individual motUs are 
taken they are found repeated. The figure of dwarf with head on stomach occurring in the 
fourth period of sculpture at Ama^vati occurs again in Ghapjadala (Fig. 3). It occurs 



0 . 3 . dd. 

Fio. a, Udarmniutikm motif from Amuavstr. niSimi j^uJ Pi«uiLaa«p. 


again in Gupta-VaJ^afaka scolplures at Aja^ta and thence the motif is borrowed by the 
V^'estem Chajukya sculptors who have introduced it in the row of dwarfish figures in tJio 
BatiamI caves. The motif occurs again nearer its original form at Mahabalipuram in llio 
seventh century A-D. and continues for a couple of centuries moic. It is really iutoicsting 
to find that this motif has migrated from the South through the Vakfitoka realm to the region 
of the Guptas as we find it occurring at Samath. Also the motif has crossed the seas and 
found its place among the lovely carvings adorning the temple at Prambanan in Java which 
is contemporary with the late Pallava ones that they so closely resemble in style and work¬ 
manship. 

This tendency in art can be observ^ in the early carvings of the Western Ch^ukyas. 
It is not only the panels of Brahma, &va and Vishpu with attendants Irem Aihoje that 
remind us of Gopta^Vaka^aka affinities but the figures of Ganga and Yamuna ftanking 
doorways are a continuation of the Gupta traditions in Chajukya art. The pur^hafas 
filled with lotuses suggesting a decorative pattern fiowing fh>m the mou tli on either side of 
the pot are an earlier motif ocourring in Satavahona sculpture. The early tuakara motif 
that develops floriated hind quarters along with futnilar bovine and buffalo motils even in 








1957] 


Early Eariem Chalvkya, Sctdj)tvr« 


tl 



the Ajan]& [MURtings i!< similarly cnrvett in the Cha]ukya in BEdtral in the 9tli cen¬ 

tury' A.D. This motif ia representetl again in the Vishtiiiiku^^b caves at Mognliajapumm 
and in tiie earliest Pallava caves of hlahemlmTarman m for irtstance at Timchirappalli. 
The figure of Varaha rosciilng Pnthvl already famous in the magnificent sculpture at 
Udayagiri has been t he inspiration for the carver at Badami anti when Narssimhavarman 
sackecl PuUkeiii’B capita! it is very Uke!y that he carried workmen ftoni here or the 
tnipressiofui from this cave were imprinted in the minds of liia own workmen, ndio hai'e 
carved the lovely Vaniha panels at Maliabalipnram that so ctoscly resemble the ChStukya 
carving. Similarly, tlie Trivlkrenla panel at Badami is repentCfi at Mahabiilipuram, 

The long yajnopavUa that occute in lato Satavahana aculptures tbickenB and mna over 
the right arm in the early Chsjiikya sculptures at Badami and similarly in early Pallava 
sculptures (Fig, 3). But the Pallava sculptor draws his inspiration more dircctly^ from tho 


O. (ftf, 

Fn, YajMttpatiSti ftom AuMtavaU, NfulijoniliacdAi Bidlml <uul KilHppiuldBiiur, 

Vislunikuijdins. Early VVestem Chalukya figures are massive and decorative detail is 
greater in their case than in the simpler Pallava work. But the drapery, tassels and waist- 
oord and loops are quite massii'e here. Here as in Mahabolipuram the of Vishnu 

is also cylindrical. The bracket figures from the cave temples of BMimi are the precursors 
of the later Western and Eastern Chalukya, Hoj'sala and Kakatiya bracket figures 
which are almost abrent and unknown in Pallava sculptures, though raws of Oa^ 
and geese are common to botli Pallava and Chalul^a sculptures. 

The &lahkfiyanas. tho worohippeiB of Chitrarathasvami who ruled from Vefigf m the 
4th-5th centuries A.D., were responsible for a temple to this deity, which has practically 
disappeared at Peda Vegi near Elloro, where, of the antiquities that are left there, is a muti* 
lated image of Gapesa lying in one of the streets and the great influence of this type is 
aptMirent in all representations of Ga^ie^a in the early centtmes of the Christlan era. 

The relationship between the VishnukuQdin^ the Vakatakas and their devotion 
to tho Lord of Sripan ata, the deity adored by Prabhavatigupta, the queen of Vakataka 
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Budrascna II and mcither of Pmvaraspua II, fire both aignificauL whtn coni^idcruig my 
influences in from Ajan^. When it is rema^mbered tliat a member of tho V^iipika 

lineage was a donor of a oan^ed slab at Amarfivati for the mahdefutiti^ about the beginiiing 
of the third century A.D. we esan understiuid tliat the Vakfi|iakai*werei!ot totally new to the 
Krisima valley- The Vishiriukujridui relationship appears quite a natural event. It is 
therefore not at all eurpriauig that some motifs c>cour in the heart of Vakiliaka territory 
which are identical with those famili&r in the Krishna valley tuid these contacts appear to 
have continued unniptnred. 

One of the early sculptures of great interest in the study of the evolution of art in .^yidhnv- 
desa^ both from the point of view of iconography and art is probably the ptaqne from 
Peddamudiyam, Cuddapab dlstriet, which may be assigned to the period of the Visiinii* 
knndins and that of the early rule of the Paitavafi which extended to some of the Andhra 
districts during the time of Simhavishriu {Pi 1 o). In this there k the representation of 
Gaoe^ar Brahma, Narasiibhar Sivolingap Viflhi;iOp Devi, Umimahe^vara with Nandi, Lakahnii 
oa SfiiwrijKi Bymbol and Mahishamardini. A noteworthy point in the caae of t he ligurea here 
is that all of them are shown with a single pair of armsexcept ^tahkhamardini Durgii who k 
four-armed* Gape4a k aeated in the manner in which several Javanese figures of lik arc 
shown seated with the aoles of hk feet coming together. As is characteristio of all early 
Gane^ he has only a single pair of arms* Thi$ waa a period of great fiiscitiation for Nam- 
simha who has magnificent, sculptures to represent him os for instauce the csolofssal one in tlic 
Badatnl cave. The early method of representing Lah^hml as a Srlmim sytntwl seated 
on lotus with human faoe and with curly arms and feet k only a development of the purely 
eymbolio repressentation occurring in Amaravati and elsewhere* A study of the evolution 
of Sriiwka, the aynibol of Sri Lakshml, k It'^lf a very interesting one. Tlie early 
symbol at Amaravati slov ly develops until the symbol is transformed into senu-humon aiiape 
as in tliflt of the Gajalakahml in stone from Kaveripakkam and the Lakshml figure from 
the village of Ena^i in Tanjore distriot, both of the late Fallava period, md in each this 
tendency to humanise the symbol k remarkable. 

Another remarkable sculpture of about the same time m from Mlduguhi in the Mficherla 
area {PL I b). The aoulpturo is a smail one preserved in the local Siva temple that contains 
some other interesting carvings and inscriptions as well, Tliis carving presents a very 
lively picture of Siva with his family. He kaeated at ease with one of his hands resting on 
the knee of his leg raided and bent on the scat and holds the IfiAa in one hand and the n^a 
in another. His juld k beautifully bundled up to form the shape of an on his 

head and there ore wild Qowera mid tho crescent moon arranged on it* One of hk ears ig 
adorned wnth a large eirontar ear-ring, The tlurdcy^ k presi;mt though he 

wears a smite of bliss and composure, .rlround Us neck k a ham or riecklnce of peark and 
ho wears the yaj^pavUa. The amrda type of key^m armlet and bracekta adorn the figure. 
Unlike os in the Pallava sculptures whore the outer contour of the friWa is almost circutar, 
the outor aims of the trident here are double-bent whioli k a distinct featuro in the ChfiJukya 




1957] 


Earlif Vhaiiikifa Scvlpiure 


19 


area alaa. Supjparting Utn seat ia a fat short dwarf reminding ub of Kumbhodara who ia 
mentioned by Kalidasa os *' purified by the touch of the feet of ^iva when moiuttiiig Ida 
Xandi buU In the vicinity ia the Xaiidi and Siva is caresaing the home of his bull. 
Pair at! is standing to his riglit hohiing him by her arm while supporting baby Skanda on her 
hip. Her braid is beautifully adorned and decked with pem'is, elaborate kit n^alni -beautify 
her ears, and u necklace with a large pendent adoms her neck. The l^iiily of 
Siva is complete by the presence of Gane^ who is seated to the left. It is noteworthy that 
Gape^ia here lias only a single pair of arms, on early feature, an<l has no crown on his head. 

It is to be observed that as in the cose of all early images of the Chajukya area in the Dcccan 
the modaia is taken from a bowl containing several sw'cets. There are devotees orloring 
Siva and probably the eouple presented in the extreme comer represent Manmatha and * 
Rati whose triumph is complete in tills happy family group of 8tva who had earlier earned 
the name of Madanibitaka by reducing to dust the God of Love and spuming the life of 
a house-bolder. This beautiful piece is also to be assigned to the period of the Vis!ii,iukuttdbis. 

Another maflterpiecc of early seidptiire of the same date but the workmansliip of 
which is probably exquisite is tliat of Siva seated with his bull at his feet which is now 
preserved in the Mueeuni at Vijoyava^a (PI. 11 a). This sculpture is of white marble like 
the AniarSvati and NagatjtmokottdB' sculptures and shows a tendency of the sculptor to 
follow the ^at Amai-avati tradition. The jata is arranged in the form of an 
sliaped jai^hnra but most artistically. Siva carries the pomaw, an axe. in liis right band. 
This is one of those rare images of Siva with a single pair of arms and reminds us of the 
famous figure from Gu^mallam of the Satavahona period. The tassels mid loop« mound 
his waist M© in that oharaetcristic fashion that becomes more elaborate in the stiU later 
Pallavo sculptures. His ear ornaments and the general arrangement of his features 
suggest how much this style of art has helped in the later devclopmoiit of Pallava art, 
'flic seated hull which is a magnificent presentation of the animal and a masterpiece would 
at once remind us of some of the most lovely bulls on Pallava seals. 

The tendency in early sculptures of representing with only two arms the deities w'hom 
we later see wit h four arma ia observed again in another figure from Madugula of a seated 
Urahma who has the full compleinent of faces but has only a single pair of arms (PI. II c). 

In the right hand he carriw the akuhomala. The figure is very aimple and the arrangement 
of the jafd is also equally simple. A laigc pearl necklace is arranged on Ids chest. 

Prom the same place comes the figure of a Visbiiu standing with his usual four arras 
carrying his usual weapons (PI. II 6). The ckakra in this case is on edge in the 
fashion, a feature that we observe in early Pallava sculptures also. The loop from the 
waist is present as well as the tassels on the sides. But the central taswl in this case is 
something which is characteristic of Chfilukua sculpture in tlie Deccan. The tiVi^ 
is elaborately worked, the pearl necklace is present and heavy ear-rings. In every way it 
is a precursor of later Vishnu images observed in Bbaitavunikopda and still further south 

in the Pallava caves. 
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These figti rei^ are examptea af loose aoulpturcs of the Vlahoolctio^'n period of which 
there are acvcral others scattered all over the Andhra area. 

The fwjulpturo in the Mogalrijapuram caves near Vija^-avada (P). TTI b) is verj' much 
weatlieied and mutilated- Still it is very important for the ftl tuly of early medimval Vefigf 
art'. The car^'cd panels on the pillars of cave No. 4 are hne sjTecimcnH of work as also the 
heads in the chaitya windows at the top of the £ac.ade (PI- IV e, d, e) but the animals in 
a row above arc fuU of life, the elephant with his extended trunk and the lion withdonblO' 
loopcfl tail in action (PI. IV fc)* The curioua animal TAdnjfjpfli in (he group is rcmiidseent 
of similar figures occurring on the Amaravatl rad. 

The hometi dvarapSla^ with His yajnoptivi*u over his right arm, presented in a natural 
way, resting his hand en h’s hu^t club ana riar **• case undauntefl by the snake that 
raises his hood close to his face over the left shoulder, is a fine example of a model for later 
pallava sculptors (PI. HI a). Slahendravarman introdaoed in his own realm not only 
cave architecture as he found in the realm of his maternal grandfather Viknimendm, the 
Y jeUiiiilf iindin king but also the se^'cral motifs that attracted him in those cave temples 
in bis mother’s realm. The figure of dancing Siva right on the top of the triple-oelled cavo 
presents one of the moat magnificent creations of tlm Vjshttukupdln sculptor (Fig. 4 and 
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Fi(7k 4. Niit44» fnifii Mogilr&Japumm ai^«. 

Ph IV a), ^iva os Nataraja dances in the ^hwtjam pose trampling Apasmara amt 
sa-aying his many arms in ecstatic rhythm. The earliest Nafaraja figure known in the 
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south m the Pallava reaJm is probably that on the Dharmarajamtha at Mohabalipuram 
which is the precursor of the famous Na|4^rSja prototype so abundant specially in bronze 
in aU Cho)a temples in the Tamil country. Hero tho Apasmarapiirusha is present but ttie 
arms of Siva arc only four. Tho Nafaraja figuiti from Nallur is the one Pallava example 
wherein there are a number of hands and it approaches this figure at Mogalra]apuram in its 
similarity on several points^ The Kdram Nataraja^ which is also late Pallava:. and Lti which 
tlie Urdhwtjdnn pose of Siva ta presented^ differs from this in its number of arms which is 
limited to four (Fig. 5). In this feature of possessing a number of arms this image at 
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Mogalrajapiirftm reswmliles several others from the Chl|ukya area in the Deccan like the 
dancing deity in the Badaml cave (Fig. A) and from almost every place in Ifort h India and 
rcpreaonts the North Indian tradition of bhujatarumTui, a regtilar ^Ivati closter of anus 
os described by Kiilidaaa in his Meghtid^ in the context of Siva's donee at Ujjayinl. Btit 



F*o, 0. fjom Badiml eavO', 
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the presence of Apfumlrapurusha hero shows the southern tradition which this acolpture 
clearly foUowB, as Siva's dance on ApaHmarapnmsha ia something eharacteristio of tbe 
Nafc^ Bg^ire in tlie South whatever may bo the number of arms. It is here to be observed 
that Siva dances either in the cAotum or in the UUita poee in all soulptnroo in the Western 
Ch^lnhya area in the Deccan in Sontb India^ in Orissa and generally everywhere in North 
India, and hia bull Nandi is shown bcaide or bobind him. In the Pala and Sena sculptures 
of Bengal and specially in the eastern parts thereof the tradition is to present Nafarija 
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styled here as Ka^eSvam dancing not beside or in front of the bull but directly on tbe 
b ack of the Bnlmal (Fig. 7). In one of the moat magnificent coalptorcs now in the Dacca. 



b'te. ?■ Nstwftje from SaRkiirbeiidb»> Dimoa Sltaeum. 

Museum, the animal is in an oostacy so to say, and b not only admiring the dance of 
but is conscious of the fact that his own back U the dancing theatre. It is in the Mogal- 
rujapuram sculpture that there is a combination of the northern and southern elements. 
It is curious to find that in EBStem Chalukya sculpture the form of NatarSia foUowa the 
aouthera tradition of four arms while the dancing pose is cftpfww or fa(ifa omitting altogether 
the bull and Apaamirs. 

In the Dtid*valli caves on the other side of the river Krisln^ the carvings on the pillars 
are important as the precureora of some of the famous panels of Pallava sculpture at Maba- 
balipuram. The Varfiha and Narasimha panels occur here. Triviknuna has his represen* 
tation at UpdavalU in the same manner as at BadamI and Klahabaltpuram, In the scene 
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of Krishna liftiag Goviwdhana we can flee how closely the soulptor of Mahaholipuram has 
followed his earlier moflel at Up^avalli. Some of the details like the Gop! canying pots 
arranged one over the other in a pile found at Up^volli is repeated in almost identical 
manner more elaborately in tho sculpture In the Govatdhona cave at Hahabiilipuram. The 
Gajendramokflha panel at Uo^wvoJh shows bow well the faniona Gupta panol in Deogarh 
could inspira sculptora by its fame traTclling tJiioiigh the V^atiiha domain. 

The Pallavas who ruled from the thinl century onwards as the earliest Prakrit charters 
show possessed a kingdom which included a part of the Krishna vaJley. The Bhoiravimi- 
kon^a cave temples in Nellore district, closely resemble the early Pallava ones in tho Tamil 
country and have probably to be assigned to the abeth century when the Pallava monarch 
Siihliavishtiu ruled or even to the time of Mahendravariiian I himself early in the seventh 
century. The cave temples at Bhairavunikonda are guarded by irarapafafais with a single 
pair of arms, some pf them homed and carved in a style suggesting great affituty to the 
dvarapalakae in the early caves of •Wahendravarinaji 1 at Dalavanur, Maodagapat:^u and 
other places. WTiilc both agree in features like the peculiar headgear, horns, arrangement 
of hair in a large mass extending on either aide of the face to rest on the alioulders. orna¬ 
ments, waiflt-band treatment, heavy club and general bearoig, the Bhairavunikoi]i^ figures 
suggest earlier workmanahip. But as already pointed out by Professor Jouveau Dubreuil 
there has been artistic vandalism at Blmiravokonda and the lion pillars, the lion heads 
on tlie chailya windows, in foot quite an amount of earlier work has been ruined by later 
sculptors who have tried to ^‘improve” the existing carving. Between temples Nos. land 
2 the letters in very early Pallava-Gmntha resembling those of Maiiendravannan's 
time record tho name of the temple ‘ iSribraAtMcscflraiJMAnii ’ which should ho un<Ietstood 
in the light of the inscription of MahendTUvarman ' braAmeSmmvishnu- 

lakahUayalanatn.^ 

That tradition of presenting the three Gods, the trinity, Brahma, V'ishipa, and Siva 
together in t hree temples conceived and executed together w-liich forms such an essential 
factor in all early constructions as in those of the Chh]iikyas and the PaUavas and o ven in 
far off Pranibanan in Java has its origin in earlier triple cells of Brahma, Viah^u and Siva 
as from the Mogalrajapuram caves where the three kit4u or ckaitya windows of the facade 
contain the three heads of Brahma in one, tho head of Viehtiu and LakshmJ in another 
and that of Siva and Porvati in the third (PI. IV c, d, s). 

The art of the SatavShanas has liad two later developments, one in w-estem Deccan 
and the other in the east. The Vukatatn caves at Ajanta with the finest floral designs and 
sculptures shows the effect of Gupta art on something w-hich is fundamentaUy derived 
from late Satavahona, This sculpture and architecture is continued in the earliest Chalulcya 
temples at Badanil and Aihole, The pilostere ftom the Gautomlputra Vajha ^takar^ii 
cave at Nasik are exactly hke the uprights of Buddhist si^&pa r&Us in tho Krishna valley O'f 
which the most magnificent is that from AmaravatL The decoration on the pilaster hero 
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can clearly be traced in iwnicwhat medtlicci form in the richly onuiinentcd pillars of the 
cave at A jap ja, The fu II and hal f lotna medall inn with half-opened buds in fan wise arrange¬ 
ment on the sides give n CMHitour in which a large central arc is fianked by two similar ones. 



curvature and more equal proportion being all of them adjuncts to additional half or full 
lotus medaUion (Fig. S), The tripartite flutes of the Satavahona period multiply in the 
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PiQ, S. Pillnr from dnd Oidimt- 


pillars at Ajanta. In the early Western Ohahikya pillars from the Vaishnava cave at 
Badami that arc square in section, the triple arc and fluting continues, while there are 
motifs like mofYrni, bull ur bulTalo with floriated hind quartera introduced in medailions after 
similar motifs of the Vakntaka workmen at Ajapta. Sinniarly the chaitya window of which 
the simplest example is found in the early SAtavnhana caves and other monumentH develops 
angular outer additioni- e.t the base and tendril-like projections towards the top in the 
Gupta-V£kataka caves at AjapfS (Fig. U]. In the semi-circular space within the chutfya 
window in this and all later phases of it is found a lovely human head. In the BodaUU 
eaves the (.haitya window' is mote developed but is clearly after the one Ircwi Ajonta as the 
angular basal projections develop into matiara heads without change of the contour and 
tendril-like decoration on either side of the top continues. The other side of the deve- 
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lopnient of chailya window is seiMi in the Yifihniiktin^ and the early P^lava caves where 
the top is shaped like a shovel head and side decorations are of floral patterm. The other 
type of pillar is square in section linlf way up from the base and cirtmlar above with fluted 
conicylindrical and bulbous parts beneath the fluted eorbe! with central band of which the 
elements, shaft and corbel are repeated with some modification in early Pnllava caves 
(Fig. 10). The apsidal Durga temple at Aihole and the Cheaarla temple in Andhra are of 
supreme importance for understanding the development of South Indian architect ure. 



Fiq. 10. PillAt nom Bad&ml, TiruchiraiFfitll and ^ahabalipuram. 


dll. 


Even the arrangement of pillars and pilasters and sculptured panels is a common 
feature in the early cave temples of the Vtshi^ukunduis and of the early Pallava ones as at 
Tiruchirapalli, Mapdagapatfu, Da|avSnflr,^ etc. Tlie bracket figures on the pillars in the 
Badaml caves are precursors of similar lovely ones in the RashtnLka(a ca%'es at Eilom, the 
later Chiilukyaonoa at Kuruvat^i and other places, the Boysa)a ones at Ha|ehl^, BolQr, etc., 
the Eastern Chajukya ones as at Draksharama, the Kakatiya ones as at WiirangaJ, PMam- 
pef and other places. The decorated high plinth of the apsidal temple of Durga at .4ihojo 
is also the early prototype of the later higher and more richly decorated ones of the lomples 
in Chaiukya style. The rich ceiling carvings showing the Dikpiilakas, lotus pattern, oto., 
so characteristic in later Chaiukya temples have their beginnings in the lovely ceiling car¬ 
vings in the Vaishpava cave at Badiimi. Carvings on the pillars as in the later Eastern 
Chaiukya and Kakatiya temples have to be traced to the earliest phases of Western CJiafukya 
and BashtrakO{a art, Alho]e ia the meeting place of northern and wiit hem elements and 
ovciy part of the temple and ita decoration, niche, pillar, corbel, pavilion has to bo studied 
in relationship to all these later modifications which spread all over South India The 
massive pillars in Mahendrararman’s caves are cJcaijy after the earlier oneu at Mogalraja. 

puram (Fig. 11); but with the lotus medalljon« on the cubical parte and the three facets in 
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Pia. 11. PillM f«>® Meigiilrtjftiiurtm »nd DnJBvaiiiir. C.S. (fd, 

the centre seen from every side of the liexagon the pUlaro 

the Amnravati roil where the lotos medaUions end the tnple dutnig show their mfluenoe on 
the later piUar (Fig. 12) and in this may be observed a contmuoiis story. 


Pio. 12. from Amftrtviti >iu] Biiliiv«i.ur. 
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The early Pallava cave at Dalavanur which ifl on excellent example lui8 a double arch 
on the lintel abo^-e the pLllare immediately below the ev-cs and wliicJi issuos from the 
mouth of maitora and the rider on the animol'a back and its general arrangement alt point 
to the undulating garland issuing similarly from the coping of the .Wfivat! rail of about 
150 A,D. (Pig- 12). In this as in Humy other motUh SatavShana art has left its impression 
on many a later phase of art in South India. When we observe the motairatorapa decora¬ 
tion over nichea in tbe early Pallava temples and compare these with Baatem Chalukya as 
at Bicoavolu we can understand how’ close Uajs been this parallel development to the north 
and south of the river Krishnn. 


THE FLOW OF TEADlTlONS. 

Tlie interplay of different motifs and traditions of other sohools in Eastern Cbiltdrya 
art and its various stages in the course of its formation and development form very intee^t- 
ing study. As already remarked the \\^tem Chalukya traditions form the main source 
of inspiration for Eastern Chalukya art. The traditions of the homeland no doubt we ighed 
deeply with the earliest rulers of the line, specially Knbja VishiiuTardhsna and probably 
his immediate successors. But when Pnlake^i came to Andhra through Kalihga ^ a 
victor he found in the land of the vanquished the traditions of the Vishnukuo^im which 
after all were not quite new as they a'ere LatcrmiKed with those of the Vikatakaa who 
were the political predeocssors of the Western Chahikyas. These traditions enriched 
considerably those of the Western Chalukyas in their fresh territory acquired by them and 
flowered and blossomed into a new school under the dynasty established here by Fulahesi 
in that of the family of his beloved brother Kubja Vislmuvardhana, Eastern CMlukya 
art is thus a storehouse of many ttaditjons blended into one. The close contact with the 
Kalihga area that was for quite a long time practically under tho protection of the Eastern 
Chajukyas brought a fiesh and charming stream to enrich tho main current of the art of 
Vchgi .wd every tint so added enriched the geneml scheme of the colour of this school. 

Certain features observed in sculpture all over the land are characteristic of the age 
in which they occur which are unconneoted with their geographical distribution. The 
variations in geographical limits are again special factors that distinguish the different 
schools in widely separated areas in an identical location of time. Thus the Images of 
Gape^ In the early centuries of the Christiaa era have a natural elephant's head without 
the trace of a crown and possess a single pair of arms, a feature that occurs invariably 
all over the land. This spocid characteristic of ago occurs not only in Gupta sculpture 
ss at Bbumaril, Deogarh and Udayagiri but in Salahkayana sculptutes from Vefigi, V'ishpti* 
kupdin sculptures from VijayavS^, Madugula and Feddamudiyam and in the earlicid 
Eastern Chn]ukya carvings tliat closely follow Western Clia]ukya traditions. The nest 
stage of development when the crown appears completely changes this common traditioti 
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of early age that brought together all the etohoale by diatinguishiug each school through 
its own special features (Fig. 13). The early BaahtmkQla image of Gapesa in the Kailasa 



C.S. lie}. 

Fig. 13. Gamfe’e hnad end hooda. 


temple at Ellora has a small lotus oircr his temples somewhat developed which the 
praeunior of the elaborate jewelled crown in later Chatukya, Hoysoja and Kukatiya sculpture. 
This should be compared with the lotus still more faintly distinguished on the temples of 
the Eastern Chajukya Gaposa monolith from Biccavolu (PL MI 6) which presents an earlier 
stage than that at Ellora whew the second pair of arms has already come in. This lotus 
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in the Western ChrUukya area develops into a magnificent jewelled crown while the trom*- 
formation in Eastern Chatukya area in the projdmity of and a zone of a natural flow of ideas 
from Kalinga takes the shape otjatamahita as it occurs in Onesan figures* Thus the image 
by the time it deveiops an additional pair of arms in Eastern Chaluhya sculpturo has also 
a >#ai)«»fcu|a over the head. The iovaliefit example of Gaoela in Eastern Chilukya sculpture 
and probably one of the best of its kind among Gane£a figures in India is the four-armed 
figure from the Golinge^vara temple at Biocavolu which ahows this feature of j'a fas arranged 
in the most pleasing maimer by the master craftsman (IFig- 14), The not-too-large 



Fio* fiom BjccnvoliLi 

siraschakra-Mka halo behind the head of the early monolSthio Gapesa from Bicenvolu U in 
conformity with the early Chalukya traditions of showing an olaboratejhalo, a feature found 
continued by the RSehtrakfitaSf Western Ganges, Xo)ainbas and the Eastern Chalukyas. 
This featoro may be observed in some of the carvinga firom the niclies of the temples at 
Biocavolu* The Gape^ figure in early Patlava art correspondingly develops only the 
beginnings of a kamijfdamakttfa over the natural elephant’s head and the earlier stage lacking 
it is unfortunately not available for our study, though it is possible that we have to under¬ 
stand that the Peddamudiyam plaque which shows the Vuth^ukupdiu-PaUava tmdiiions 
has already suggested the beginnings of the crown for the two^armed Gapc&, though 
early Gaoe*«a« of the Viahnukundins normally lacked it as in the Mogalrajapuram and 
U^davaUi caves, and the Pallava sculptor chose to represent his figure from the beginning 
probably with this additional decoration rather than without it. 
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Two t)T»8 of yttjnopavita occur on the agurea of the earliest EAsteni Chalukya rfeore- 
jjoW.ofwhichtwoexoelbntejcaJnpIesformingapajr —one of them inaoiibed 
velanrfu Ov^aya and meiiti''niDg Gun^ya the aoiilptor in the court of the toid of Vengi 
{PI, VI oj—are preBOrved in the Modraa Museum (PI. V o. b). One ia a long one oompoecd of 
a string of eJongato Iwlls {Fig. 15) and the other of half-blown lotuses and liUes between the 
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tradition these large spheroid pearb between lotua petals are suhatitoted by bunches of 
stringed pearb of normal Hiae as may he seen in the late Paikva dtvirapafci figures from 
Kaveripakham (Fig. 17) which are the direct outcome of the impact of the Raahtmkfipw 
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Fio. 17. PaJJbv* 

in Pallava territory p The viatic arrangement of the bizarre jatd in & large cluster 
EiuiTOunding the head, the general pose and mode, the knit brow when present with the side 
tuska and the number of arms and crossed legs of the Eastern Chalukya dvarapata^ recall 
those at Patta^akal of a somewhat later date rather than the earlier ones of the Krishtia 
Talley or further south in tlie Fallara area. While the tradition of the homed drampSla 
from the Vishpukun^in caves is found transported to PaJlava area through fihairaii'uni- 
kop^a further south to the Tiruchirappalli ca^'Os, it is absent in these Eastern Ghajukya 
figuiee that follow the traditions of tlie homeland. Even with the lapse of time and tlie 
interplay of influences we find the homed dvSrapSla as one of a pair just as in Fallava 
temples faib to occur in Chalukya shrines, and the normal type continues as in the Malle- 
fivara temple at Vijayavadaorthe temples at Biccavolu. The lion head decoration fin* the 
armlets which in Fallava and Cholu sculptures is a result of Chalukya and. Rashlrakapi 
inroads has a perfectly normal place in Eastern Chajukya carringa as in the dvdr^pSltts at 
Pattodakal that ate coBsins so ' to say of the Eaetem Chalukya. The same physiognomy 
in the face features, the potse and decorative arrangement at once recall this close 
rebtionship. 

The proximity of the PalJava realm and the contact with the rulers of Kufichi, the 
northern part of whose territory in the Krishna area was first wrested by PuUkesi and 
given to Kubja Vishnuvardhona and which was a^n got back from the Eastern Chulukyaa 
by Udayachandra, the able general of Nandivarman Pallavomalla, gave opportunities 
for tbe Eastern Chalukya sculptor to add a rich colour to hjs art by a study of the Iraditiona 
of Kafichi which were not only admired but almost transplanted in their realm by the 
Western Clia{ukyas when the victorious king Vikramaditya was struck by the beauty of the 
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soulptiires in the RajasimhMYiira (Kaili&anaibn) tempk Ht Kiii.ehi. Ae we gather from 
the VakkaLcri graat of hia eon Kirtivarman 11 ^ VlkmmMEtya miido gifts to the Bajasim- 
hc4vara temple at Kanchi and was so inipifea&ed with the images and car^-ijiga and eeidpturat 
decoration which greeted hia eyes in thia temple that ho had them overlaid with gold. 
This appreciation of the beauty of the FalUva temple at Ka^elil by Vikramiditya surely 
led to some of the best seulptora and architecti of the PaUava realm to go to his kingdom * 
and it LB interesting to find there is evidence for this not only in the sculptural and ait?hitec- 
tnral featurcB of the templcfl of bh period at Pattadakal but also the support of tw‘o inscrip¬ 
tions OD the eaatt^m gateway of the Virupakaba temple one of which mentions the builder 
as ^ the mckst eminent of the southern country Another on the east face of t he 

temple of Papanfltha eulogises a seuiptor Omtt^-Rcvadi-Ovajja who is described as one 
who * made the southern country *; i.e.» who built temples of the soutbern country, and 
this sculptor belonged to the guild of the Sarvasiddfai-icharyas the same as that of the 
architect of the Vlrupaksha temple. An inscription from the east gateway of the courtyard 
of the Viiiipaksha temple mentions that the s^lradhati constructed it for Loka- 

mahidevi, the queen of \'ikram£ditya II, to commemorate iiis conquest of Kinchi three 
times over. The Rashtrakuta temple at EUura dtawa its inspiration in ad its detaiis from 
the VirQpakBlia and TraiJokyesvura temple at Pa^tadakai and was probably built by the 
^^ame arcititccts or those in the pupilage of the famous architects from the south responsible 
for the Pattad^'-kal temples. In the fac^ of all th^, the striking resemblance of the early 
CbaJukya carvings to those of the Patfadakal and the Ellora group and the occurrence of 
the name Gu^idaya ub the sculptor of the A'chgl court— 

decades earlier than the Gu^^a of the Paftadakal insoription has something to suggest 
about the peregrinations of sculptors^ families from one kingdom to another in quest of 
royal favour and pHtronago and it is not unlikely that the master Gii^^ of the Patla^akal 
temples is in some manner a desoendent of the earlier Gu^daya of the Eastern dmJukya 
court as the iSouth Indian tradition is strongly in favour of naming the grandson after the 
grandfather^ paternal or maternal. The simplicity of the Pallava sculptures both in figure 
and in decoration is echoed to an extent in Eastern Chalukya sculpture but the Western 
Chajukya and Rashtrakfifa element of ornamentation is, however, often present making 
the school a blend of both. The Paliava mode of pillar, pilsner, niche with 
decorationp JhVu or chaiiffa window, the pavilion decoration on the tnmana is all In genera] 
the model for the Eastern Chatukya temple type os in the case of the Western Cliijukya 
temples like those at Patta^akol, the Boshtrakuta Kailnsa temple at EUora and the earJy 
Piipdya temples aa at Kalugnmalai and other places. But the fusion of Paikva and 
Western Clmiokya tradit ions producing a strange but rich product of art in Eastern Chalukya 
art shows an arresting Bimiiartiy to the late FaJIava sculpture of KiveripEkkam transformed 
into something exquisitely rich and beautiful by the transfusion into it of Basbtxakula 
tTaditions and decorative element which in their turn originate from Chajukya. 
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But obvious and pointedly Western Chajultyo treads in Eastern t'halukyo sculpture 
may be observed in the emphasis on the Btrinss of bells as decoration as in the wise of the 
yajnopat^Ui of the dtampala, the necklace of bells for Gntjesn and his anklets composed 
of bells, the jewelled kirlfa with the ioraa^o pattern dovetAiled in it as in the davant-se 
type of crown in sculptures at Barabudur and Pmmbanan, which by the way not only show 
traces of Pallava but also Oiilukya art, the hdraa, JxySmg, ttdarabayidlias, and ffajnopavitas 
ornamented with pearls, the former with charaoteristio elaborate pendant decoration and 
small pearl string tassels and long pearl taBsels centrally suspended from the clasp of the 
-waitrL 7Am^- 

Something of the simplicity of the early Viehnukundin traditione in art is obvious 
in Eastern GhSjukya sculpture in spite of all the blend of different modes of other schools 
obstirv'cd in it- A look at the mode of wear of aniatiya or low'cr garment for a female deity 
first in the standing figure of a goddess in the Peddamudiyam plaque and of Parvati in the 
Eastern Ghalukya sculpture of Alinganachandra^ekharanitirti iPl. XX) from the Golun^ 
ge^ara temple at Biccavolu wmdd reveal how a tradition has survived for several centuries. 
The curve of the vertical hem of the cloth towards the right lower end here marks out the 
mode of wear of a woman while a straight central edge of cloth thickened horizontally 
at the bottom in the case of male deities in the Peddamudiyam plaque (PI. I a] develop 
into the characteristic heavy oti/oriya mode of wear in Palbva sculpture. 

A touch of the Central Indian traditions from Dakshina Kosala that so often came into 
the picture in the history of Eastern Chajukyafl ia observed in the special representations 
of devi and the yoginTs like Goraiita tVrkhahha) and CMmupda (PL XXIV c,.d). The 
former, that oecureamong reprosentatioaB of the sixty-four ytiginls, temples for whom are 
famous at Bheraghat and Sutna, and of which a fine example from Sufi^ is preserved in the 
Indian Museum (PL XXXTT e), is a rare and interoating form of which the figure from the 
GolingoSvarn temple at Biccavolu presents a fine specimen. Tha form of Chamun^ta from 
the same temple is yet another figure of interost. These supply not only aculptures of 
special ioonographic interest but also suggest some special influences from other areas. 

But by far the most importsjit biflucncea to he observed here are form the KaJiflga 
territory. If the Ghamupfla figure just mentioned should he traced to the Kalinga arew 
it may he observed that it is not unlike the remarkable Jajpur figure of Chamun^. But 
influences from Kalinga are more deep-rooted. Siirya is reprtwaiied at BicoaviiJu wearing 
shoes, a feature unknown in South Indian sculpture including \^estem Cbafiikya, though 
it is a common factor in alt Korth Indian sculpture, the traditionn extending to the limits of 
Kalinga. The occuirenoe of the shoes for Stttya in Eastern Chahikj’a sculpture (PL XXIII d 
and XXVII tf) sbowa bow nurlhem traditiona travelled through Kalinga (PI. XXXI h) 
and swayed the sculptor of Vengi, It does not stop with it. The itdartya doth worn by 
Vishnu in Kalinga and Pala sculptures has a peculiar wave-like jjiattem Buggested by wavy 
double lines incised at intervals. Though this assumes a more zigzag comae in later 
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seulpture ^peomlly in Bertg^nl the lines are more eren in eartier carving nnd more so in 
Kalihga (Fig. IS and PI. XXXI c) and BHiar^ It m this mode that is adopts as we should 


1^0^ IS, and sptzdd nf VLihpiLi fiom BfrjpSiiffi HCqpirijisu 

expect in the Eastern Chajuhya can’ing of Vishnu from Biecavolu. The mode of tfaJnopavUa 
and the central taaeel from the waist cord coutposed of a decorative chain of small loops 
is all suggestive of the ftoa* of ideas from Kalinga. Still the gada is not held up as in North 
Indian sculpture and is allowed to touch the ground with the hand resting on its handle 
as ir the usual Chalukja sculpturea in the western zone and in the Pallava and Chofa sculp¬ 
tures in the South. The occurrence of EkapudaniOrti at Btccnvolu (FI. XXV c), a figure 
that is such a favourite in Orissan scutptute (PI XXXII a) is not without eigni&oancc in 
this context of influences from Kaliuga. A comparison of the magnificent seated Kattikeya 
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oarrvlng hiH «pear and cock .nd with hio peacock .t bb feet near tlu. eeat aa he occur, in 
a niche at Biccavolu and in Eastern Gaiiga sculpture at Muklmlingam m exactly siiniar 
faahion would .peak oKnently of the relationship Eaatem Chalnkya «c«n.tn« l«ar. to 
that of Kaimga (Pi. XXVITI a, 6). The jdfa^ of Ga^ forming hia .n the 

magnificent sculpture from the temple at Biccavolu (Pi. XXI] chows that m thru ^ ,n 
«eXj other cases tJm Eastern Chalukya eculptor had discanJed the traditions of the 
original homeland and that of the adopted country. South India, bnt hud chosen northern 
modes for presentation. Even in representing heaib in or dAaityo windows the ove y 

three-quarters view as at Bhuvaneswar or Ko^fSrak is present at Blecavoln and even the 
face of the figure recaJU Orissan form (PI, XXm a), aud on top of all this. figures 

like those from BhuvWwar, Purl and Konamk ar. carved to decorate the Eastern Olmlukrtt 
temples (PL XIX a). The northern limit where Siva as Dakshinam&rtl apiieam is Mukhtt- 
linga in southern KaJiiiga. Here itself Dakshioamurti is often substitut^ by Ukulisa 
whose is a favourite form in this area, Lakulisa does not occur in South India ttJl the 
introduction of his figure by the great Cliola emperor Rajendrachola 'ifter hu* triumphant 
return bringing home the Ganges as Gaiujaiky^a when he brought several Saiva achar>'as 
also from the Gangetic area with him to be settled in his kingdom and it is one such figure 
in the temple at TinivottijiiT near Sladraa now mis-spelt Gauiiia that represents in all 
prohability Lakull4a as his figure indicates (PI. XIX c). .\nyway the introdnctiou of 
Lakullila in South India is far earUer tlmn that of Rajendra when we consider the prominent 
representation of LakulKa in one of the mined Siva temples in the field at Biccavolii 
I?1 XIX U) It h well known that the Nerteivam Siva of the Pfila region specially from 
Eait Bengal dances on the back of the Nandi bull tliat looks up with lifted heail in great 
ecstacy Though this mode of presentation of this leonographio form is avoided in Eastern 
Chalukya sculpture and the normal chatura or lulita landm^ prefeircd, some figures 

of Srea like the Ardhiuiarlsvara from Biccavolu are made to stand on their vehicle, in this 
case one foot representing one half of Siva and the other of PSrvati resting on the back 
each on one of the two veydes bull and lion seated below, the hull with uplifted head 
and ecstatic as in tlie Dacca sculptures of Nartesvara (PL XXV b). The urdhvtilin^ of Siva 
here is another feature borrowed from Orissa (PL XXX A). Similarly a favourite motif in 
KaUnga sculpture is the umbrella shaped bunch of peacock feathers usually presented us 
royal insignia which occurs in Bhuvaneswar and has travelled over the seas to distant 
plSvccs like Barahudur and Prarabanan in far off Java, This occurs in exactly the maimer 
in which it appears in Kalinga Mulpture in Eastern Chalukya sculpture also as Siva as 
Kafikalamfirti cairics the maifikapicKchhtt or the bunch of peaeook feathcis (PL XX\ a). 
The form of MaluBhamardini Dtirgn trampling the hulfalo and killing the demon is the 
North Indian type (PI XXTV fr). This ocoure not only in Ealifiga, Pala (PL XXXl! (i). 
ChandHi*^, Haihaya and otirer sculpture of North India but also in the Deccan in Western 
Chalukya sculpture as it is a derivative from early Gupta. Tin* independent ooeuiteneo 
of Ganga outside the sphere of the gateway at Biccavolu ii tu>t without significance 
(PI. XXVI o). Gangs and Yamuna guarding doorwaj-s of temples is a feature in Gupta 
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temples aU over North India and every achool of art affected hy the impact of the Gnptaa 
adopted this motif (Fig. 19). Thus this occurs in the Vmtaka roonuments as a significant 



Fto. Sft* Gftiifi flfld Yjimnni doorway 
from Dttb Parvatiji, Aewn. 





)tif. The political successors of the Vakatol^. Aihoje they wore 

,^ng motif but in an '“teresting ^ 

atont with showingin the Tioinity of SontJln ^e «vem inherited fmm the time 

, doorway (Fig. 20), a mode of synrhofic presentation of the me™ 
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of the Satavahfuiius as it oeours at AmaTHvaii mxd ebtjwliere. But aft-er the nort hern con¬ 
quests and victorious return of Vinayadltya during tlie time of his father Vihraznaditya of 
Badand with tke eyiubok of Gangil and Yamuna and the Falidhraja frozu the Yamuna- 
Gangetic doab forming the irtsi^ia of imperial dignity, ^peoiaJ significance came to be attach¬ 
ed to thia motif. The Ruahtrakfitaa, the political succeaaors of the Weatem Chalukyns, 
inherited this Lnsiguia along with the empire. The Sataluru grant of Vljayaditya refers 
to the conquest of the R^hfrakfiliU) by Vijayaditya and his suzereignty over the whole of 
Dakshinilpatha including Trikalinga and bia appropriation of the symbols of Gangil, Yamuna^ 
the sun and moon and the banner Piilidhvaja, symbols of sovereignty that the Bashtmku^ 
hiKl inherited from the Western Chaluk^'as. In this context it is most interestiiig to see 
how for the first time Ganga and Yamuna as guardians of doorways are introduced on 
Eastern Chalukya temple doorway at Biccavolu (PI. XV^Il) and most significantly probably 
during the time of Ounaga Vijayaditya, 

But with all this the early traditions of the homeland are not quite forgotten even 
daring the different stages of development of Eafitcm Ch^ukya sculpture. The ywjiJcK 
running over the right arm Is a feature not only in WcBtem Cha|ukya hut also in 
Viehnuku^^in and Pallava art. But it ia not an inTartable feature in ail sculptures. It 
an akemative mode of presenting the yajm^vtla which is also shown in the normal way 
when it is generally shorter* The seated Siva as Virabhadra of the Saptaunitrika group 
from the Golingeivara temple at Biccavolu presents the not only running over 

the right arm but also as a thin ribbon-ihaped hand divided into tliree strands (Fig. 21 and 



Fm, 21* from 

Ph XXX 0). Similar triple strand of yujiippatdtx ooonr^ also in the Vishnukuri^in plaque 
of the family group of Siva (PL I 6). But to understand fully the significance of this type 
of presentation of yajnt^tnia we have to turn our eyes to the very early Westeni Chajufcys 
sculptures from the oedingB of the Aihole temples representing triple groups of Siva. Brahma 
and Viflluju. Here the ^eelui^ayi Viahou (PI. XXXI a) weani fib yajnopavtttt in tJirai 
otrands which mns over his right arm very much aa in Sthe iva %ure at Biccavolu. Simi¬ 
larly in all these Eastern Chalukya carvings the armlet b the ananta type aa it occurs in 
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occurring in the western zone, double curves obarscterising the outer prongs, bnt it sbould 
be remarked at once bore that the form of trii^ is similar in the art of the Vtnhy ntlni^itui 
also- The long flowing garlands of bells on the necks of bulla in Eastern Chalul^ sculp¬ 
ture lecall parental zone in the west (FL XXXV b, el. The bracket Cgucea m ^ba imiTtg 
in the Vajshwva cave at Badaiui which have their later derivations in ftimil nr pillar dceora^ 
tiona in the later Western Chalukja structures as at Kuruval^i become a regular foatuio 
in temples of Chalukya derivatioin and are probably the most attraotive element in their 
latest phase in Hoysaja and Kakatiya temples. The bracket figures though not very 
frequent are not altogether excluded, in Bastem Chajukya sculpture as they do occur though 
in attenuated glory as at Draksliarama but the motif gains great popularity with the 
sculptor in the still later Kakatiya temples and the slender and elongate dance figures on 
pillar brackets from Falampet and Warangai (Fig. 22) are masterpieces as important as 



Fid. 2^- FiUftr bivket figura 
iram WAnngalp 


O^. d4ii. 


fclu; chantiing tfiadMokai £giir^ from tho Belih' wwl Hoysftleivara templc^which are bHtor 
known. 
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THE SCULPTOR REVEALED IN HIS ART. 

Tho Enstem CMhikya sculptor must be counted among the most open-minded of 
the votaries of lut. He was propsurd to consider and imbibe the traditions of simoet 
every school ho came across. Ho was one who vastly experimented and ids productions 
reveal a story which is as fascinating as it is intetesting, Every little chararcteiistio 
noticeable in Eastern ChiJukya art can be accounted for by the study of the interplay 
of the traditions of different schools and the reaction of the sculptor towards them. 

There is probably no school of sculpture in India wherein music and dance have not 
claimed an extensive and lively treatment. Eastern Chajukya art is no exception and the 
sculptcjT hius shown in every creation of his how much he was sat 1 l^atf^d in and visibly 
moved by the powerful inJluenoes of nd^ya and setnyiita. Often among the themes chosen 
for portrayal are several gronpa of musicians and danccriB mostly of the heavenly order. 
Among the masterpieces of early sculpture now lying in the Jauiidoddi in Vijayavod^ ore 
fine groups of gods and goddesses, Gandharvas and Apsaroses, dancing and playing musical 
instruments (Pi. Xih). Even in later sculpture at Bhimavaram the rows of danseuiea 
iming the ‘ koldtfam ' rods (PL XXXVo) that became all the more popular a few centuriea 
later in Vijayonagar sculpture suggest how greatly these festivities of fine arts impressed 
the craftsmen that handled the chisel and created works of art that mirrored the rich Life 
of beauty and culture that flourished in their day. 

For one who even casually visits places in the Andhra districts of the Godavari region 
it will not fail to occur that io several temples there is great emphasis on the association 
of liahis with the sacred spots and temples. The very river Godavari is known as Gautamj 
and associated with sage Gautama whoso daughter sho is supposed to bo like Jahnavi 
the daughter of sage Jahnu that Gaflga is according to the legend. The way in which the 
rishi Agastya is associated with V^edaragiyam further south in the Tamil oountiy, with the 
Podiyal hill and the representation of pshifl in several Chola temples, at once comes to our 
mind os aspect of rishi worship in Andhra is considered, \ln fact the association of 
temples with sages as for instance on® in Bhimavaram with Man^vya has deep rooted 
signifleanco. Tho term Mati(Javya here is probably a corruption of Monavya the gotra or 
clan which claims the Chalukyas. Another temple in Rajahmundry is associated with 
MErkapdeya a great saga who obtained immortality through the grace of l^iva. The 
temple of Siva at Drakahoraiim is also associated with rishia. Probably it is here that 
WB have the earlicat representation of the seven fiahis and Arundliati (PI, XXXllI-o). 
The only other place probably where the seven sages are represented in sculpture is 
RSjgir near the itutifts or hot springs btrt they are quite modem. The spirit of adoration 
of sages BO characteristio of the Eastern Chalukj*a period which has been reflected in 
this excellent frieoe of the seven sages at Draksharama showing each sage in a miniature 
shrine suggests also the immense devotion of tho sculptor to the fiehi cult. In fact even 
in representing music ond dance the sculptor takes the opportunity of presenting 
ggtakarpi, the sage so devoted to music and i^ce who even in his watery abode in 
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a enjoyed tlie flute and drtmi and the pattef of feet and the away of the limbs of divine 
dancers in action. 

In Eastern Chalukya temples there is sometimes met with a minlatare shiine modal 
of the larger one. This Is most intere^Jng for the study of not only the arehitecttixal 
features of the temples but also the maimer in which the large temple itself came into being. 
The minjaturc model is the priliiiunary sample or foretaste of the larger one to coma. 
The royal builder desired to have on idea of what his ereation w'ouJd look like when Enlshed. 
Thus arose these miniature models as we find in the courtyard of the temples at Bhima- 
varam (PI. XXXIV 06 ) and Draksh^ama {PL XXXIII 6 ). 

To understand this custom of the preparation of smolLer examples we should only 
refer to the ancient practice of the artists getting ready what is kno^ti as nar^l'n ^ 
Damodaragupta in his Ktiifanlmaia describes Banaras os a very beautiful and ideal city 
appearing almost like a vari^aka or priliminary sketch or model prepared by VMvokarma 
to satisfy the curiosity of Brahma regarding the former's ability and capacity to create 
the three worlda. 

U 

Kuffanimata, ITT. 

The commtatjiry saya 1 ^ 

# I 

Thitt varmha ia of IjivqueiLt occurrence in Sanakrit literature. Lite a varaaha sample of 
divine Inuuty sent to the earth vras queen JasamadeYf 

fqftpT II 

BlrasaMblidgya^ VI^ 42. 

The iralAdsanI^d(^m similarly describes another beautiful damsel aa a mnmhi prepared 
by Brahma himself 

II 

Katkasaritadgara, VI, ii, p. I4I, 

and in the oamc way a lar;gu artificial take appears aa a uarmiJl'a sample before ereatin g 
theooean 

FTg?i'^*nn ii 

Kathd^ritaSgara, VIII, iii, p. 25Q. 


6a 
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Even mctapliorically the miseries expciienoed oa earth ai© described ta the J£djataranp»»f 
AS a ror^iba or sample tasto of the tortures of hell. 

sq^^r i 

JHUfTl'q ^ **nnT* q>f%fnTfiin 3r|! « 

Cf 

Bajaiaranginlt IVj 655* 

A wirwota eample or taste efbeauty from a beauty spot from the fair form of lovely womAXi 
IB graphically presented in the Gdth^aapta^i 

^ iffrs JflfrqrsJ sn i 

q 3S5Tair'»iii II 

GdUrSaaplaiati, VU, 20. 

In the Dhamtasarmdbkjfadaya the turna^ as a priluukuuy sketch of an artist is described 
in the verse v .^i-s c 

Dharmaxirmdbhffudaya, V, 8, 

^ Haraha'iu his Naithadhiyocharita uses another term, hastaklha for nearly the same 
nnd the oommentary of Narayapa explains it clearly. 

^lorwqt i 

HaUfiadhiffacharita, VII, 15. 

?ink fRTv|^%fe ^^3** I 

f?ii^ qpT ii 

J^atsAoifAiyadhirtta, VII, 72. 

m trqiriiq Mwmr ii 

Naishadhitfoeharita, XXI, 69. 

The respective hires from the commcntaiy in the three cases are dear ou the point, 

Q ^vqq?iTqii?f ^*11 'IN- I 

ipqtsfi qiqrr i 
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^liiB t6nn is Also of frequent occuneuoe aod it tasty bo seen in the vetse Erom Ilifoettv/bh^yt! 

Rmi^TR^Tf'TPl I 

Slrasaubhagya, VUI, 157 

The oommentArr hero soya flrfO'lJT+if 

, ‘ I It 

Wbether atjlcd hastalekha or van^ka wbat tB mi^aiit ib a priliiiiiiiary sketch for aa 
artist and a modd for a aoiilptOr; and amon^ tbo very few extant exampLea we know of 
such, those prepared by the Eastern Chalokya sculptor are most noteworthy. The practice 
of soidptors that we know from iiteratiLre b here beautifully lllostratod in hui preserved 
examples by the souiptor of Chajukya Bhlma who prepared one for each temple he executed 
for the approval of hla royal master. It is an eloquent testunony to the ciure and fore¬ 
thought of the Eastern Chalukya sculptor in the preparation of large edifices revealed in 
those examples preserved to posterity. 


SCATTERED TREASURES OP SCULPTURE. 

In Bhlmavaram near Samalkot, not very far from the famous Bhlme^vars temple 
dedicated to Siva b a modem looking ootnstrucfcion^ a temple for Vishpu, styled Mandavya- 
i^r^yana. In this the main temple which la absolutely modem does not concern us so 
much as the several fine sculptures of early mediaeval date fixed all round in the outer 
oompound walls including the approach and the garden of the temple. Hera hidden 
amongst bushes and shrubs and peeping fmm the walls ate fine sculpfcuroa which represent 
the early phases of Eastern Chalukya art. The original temple dedicated to Visliqu should 
have contained several carvings illustrating the RSrnuyaifa and the Blidgavaia. In fact 
the surviving fragments here show ctoarly that there has been a nonativo aeries of sculptures 
of which only a few have survived to suggest what has been lost. There have been also 
other iconc>graphjo forms apart from incidents from the JSoirmyuw and the life of ILnshi^. 
The sculptures though worn or broken stilt reveal that the craftsman who prepared them 
was a master at his art and oould produce vigorous carving. Here Havana is shown seated 
in the &%^ha posture of the warrior in action with his nutnerons hands hrandjsfung the 
aword and other weapons with mighty fury and his duster of heads looking ferooioua 
fPI. IXft)* In the arrangement of the heads of Rivapa here one can eaaily rcooU the tl ne 
<if B&oa 
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in th« veiiM 

o 

-u -m^ 

Ka/iambari, 1 , 2 , 

wherein Rarana aa a great Sivabhakta is described as having a circle of heads on the crown 
oeets of which nestle the particles of dust from the feet of ^iva, a line that has abo- 
inspired exactly similar treatment of the disposition of Havanans heads in the scene of 
^vapa’a shaking KaiUba at EUora. When we understand the constant interconiso bob 
ween the Bashtrakutas and the Ebstem Cbajukyas we can see the reason for this identical' 
treatment of the figure. The Bamaifana and the JlfoAdiAdrofa and the BhSjavaia have 
been an eternal souroc of inspiration for the decorative play of the sculptor on the eur&oe' 
Oif the walls of temples. The plinth of the EUora temple has Deveral lovely scenes from 
the RaJitai/am and the MaJiMMrcUa just as at Aiho[e in the Durgii templeof early Western 
Chalukya date and the Gupta temple at Deogarh. This scene probably represents Bavapa 
fi jThtmg Jatayu. It is a favourite scene judging from the fact that it occurs both in early 
Western Chalukya sculpture as at Pat-(adakkal in tho Virupaksha temple and in the 
Kuahtrakuta Kailasa temple at EUora in almost Identical form. As tho sculpture here is 
fragmentary the rest of the scene ahowiitg Jatayu ts absent. 

Another scene from the Eamayana is suggested in the fragmentary carving of two 
princes under a tree with a monkey on it (PI. IX oj. ’This probably repreaeota Rama 

Lakshmapa whom HanuroSn approaches at the instaace of Sugrlva, This aculpturo 
fetninds ue at once of aimilar mtuation in the Javanese ponds from Prambanan. Rama 
is seated despondent with his hand in the atapadfna attitude suggestive of wonder which is 
as much as to remark whether there could be a more unfortunate person than himself, and 
Lakshmana standing bcaidc him attempts comforting him. Han ii man seated on the 
branch of tho tree is waiting to approach the princes. 

Much more mutilated but still very significant is a panel representing tho 
of Krishna playing the flute and holding the cows and cattle spellbound by his divine 
music (PI* X 0). The cowherd boys go into ocartaaies and the cattle lift their beads up 
attracted by the soft strains of mude. The jewelled waistband of Kj'iehna with long 
central taaael is very oharacteristie of RashfraUQta influence is Eastern Chajuiya torritoiy. 
But this dement of decoration is all the more vivid and elaborate in every tittle detail 
of the yajw)paviltt, the wdaroAondAo. the waist-bond, the Adia, the kepiifo, the ht^tUoa,, 
the vaijatfanlimSla and the kin fa of Vishpu and the hara and coifiure of Lakshml in the 
Lakshmlnarayapa figure which is also another fragment from hero (p], IX e). 
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And TQt annthfir fmgment shows Ganidanoriyana Vishnu multi-artnod seated on the 
shoulder of Garu^ (FI. X 6). Though very much worn it still retains the grace of its 
original finish ivnd the curves of the figures mustmte what a masterpiece it should have 
been when it was fresh from the scnlptor's workshop. It recalls similar fi.gar<es of Vishpn 
on the Garuda of early date specially Garudanariyana from Eajgir and Deogarh. The 
temple of Vishnu which was adorned by these carving is unfortunately no more in existence. 
But the sculptures which probably represent b very early phase of Eastern diljutya work 
must be assigned to the time of some early suocesaora of Kubjavish^uvajdliana who was 
a great devotee of Vishnu, fommatAujatti/o, It is not unlikely thst toe term Jlapdavya 
is only a corrupt ion of manavya which is the Qolra clan of the Chilukya^. 

Tljis early phase of an in tlio Eastern Chiilukya realm is also represented by some 
more fine carvings from Vijayavada which as one of their great seats was embellished 
from the earliest timea hy the Eastern Chklukyas with severa] temples of fine workmanship 
of which only some have survived. 

In the Jamznt doddi thero are some pillars of a ma^apa and some carved panels 
preserved which give a fine idea of the superior artistic work of the Eastern Chalukya 
sculptor (PL XI o). The capitals of these pLUars with seated lions at the coraera on either 
side of central projectiiig corbels facing tho four directions arc full of life and cioeelj 
resemble siiniiar animals with Western Chalukya and Rashtrakuta infiuenoe in Pallava 
ftnH Chola territory, as for instance firom KSveripabkam and also the carvings of tho 
l^o!omba schcxil in the Chalukya style from Hemavati in Anantapur district, the home of 
the Nojamba rulers. The corbels of these pillars are most beautifully carved with very 
spirited figures of dancers and warriors on their front. 

One of the panels here represents a number of musiciom ami dancers (PL XI h). All 
of them are denizons of the ecleatial spheres. A nymph towards the extreme loft is playing 
a viflu along with her consort wlio also is thrumming the same type of izmtrumcnt. Towards 
the right end thero is similarly another pair of the celestials, a kdy Bounding the oymbais 
and the other playing the flute. In between these two poiis ate three musicians, two 
drummers ard one playing the lymbais. Above these figures a ii^nerable sago distinguished 
by his matted loots and long beard U shown resting Ijung flat within a rectangular block. 
The asgo ta j:m>hably tho famous &lta1<'ari]ii a'ho was doing penance lying absorbed in his 
aquatic abode in the take I'anchapsara where he was enticed through the aid of five oelostial 
nymphs by Indra when he was alarmed at tlie severe penance of the anchorite who subsisted 
only on tender sprouts of grass tike the deer of the forest. XaiidSfia in his descriptum in 
tho Raghuvavi&i of the progress of the aerial car towards Ayodhya places the i^ama of 
^iakarpi beyond that of Agastya and givea a graphic pen picture of tho sago in his mansion 
below tho waters of the lake not only listening to but absorbed in the muaio and sounding 
of tho dmm, tho sweet notes of which reached the halconies of the celestial car itself. 
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3iT»TTit f^(r^Frinc5?«?f^^xR*«rti ii 

5?T fr ?r4if?*Tm€rrf^{^gS^: i 

-bS* 

Raghuvamia, XIII, 38-39-40. 

Probably iMiuiect^ vrith tbe same story and aa it seems in oontumatJoti of the earlier 
one just mentioned are two other panels lepFcsentmg dance and music (Pl. XIl ab). One 
of these presents a beautiful dancer in a lovely thatura pose while another danoer stands 
towards the farthest end watching the movements of the other dancer to the sound of 
oymbalfi and the drum. 

The other panel shows a woman playing a flute, one sounding the cymbals, and ar^ n thp r 
a small bond drum while a daiicei towards the extreme right dances in the thatura pose 
with her right hand in the karihasta and the left held in pataka suggestive of protection. 

La all these panels the flgurcs are aU very animated and the movements full of life. 
The swaying of the heads by the drummers in the flrst panel, the heads thrown up in 
rhythmio consonance as the Angers sound the drums, the Htmilrtr attitude of those playing 
the cymbals, the conscious enjoyment of the music as the flutist plays his flute and the 
mna players nodding their heads in approbation remind us of the lin e 

.iVat’<iroinanid/4, 6. 

La the second panel the intense gaze of the drummer ae he watches the oorroot timing 
of the cymbals in jiorfcct consonance with the movomonts of the dancer whose swift swaying 
of limbs and movements of faces taming now this side and now the other shows expressively 
his appreciation aa it wore aa he stands beside the other dancer who pulls herself up to 
gracefully stand still for a while absorbed in contemptatiou of the superior charm of i-h ift 
divine art of expression by gesture reminding us of Kalidasa’s wonder whether which 
he describes as an ocular sacrifloc for pleasing the gods 

Mdlavikdymmitra, I, 4. 

is more charming or the charming position of the dancer as she stands for a while not an 
aotkni hut in repose 

R^cf*rf^T I 


Jfdlatitl;4^'intira, 11, 4. 
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The thl^ panel fihow$ eiren more vigoroiifl figures, the ihmecr keeping pane with the 
drummers and miisieiam by her quick movemontfl perfectly keeping the eoimt of timo. 
The dancer herself with her hands tlirown about in a oharacteristicaljy artistic Eoanner 
reminds us at onec of an earlier painting of the FaUava period of Mahendravarman*^ time 
from the Sittanna.va4al cave of which this m a reversed type and also a similar figure of 
dancer from a famous panel in the story of Siddhartha at Earabudtir^ 

The musical scenes that abound in early Eastern Chalukya sculpture suggest the 
aesthetic appeal of the time and the great popularity of the fine arts» specially music and 
dance. There is probably an exuberance of espresaion of musical appreciation in the 
prolific occujTcnoe of scenes of musical oroheelrflt classical and folk danoe^ tlie latter in 
groups of dann^U with pair$ of small rods struck together to keep time and produce an 
effect of consonance with the swaying movements of the dancers separating thcmselvee 
into pairs in the groups. The effect of rhythmic movement* jjerfect count of time and 
group discipline makes this halUmlajsya or kotdttam one of the moat fascinating folk dances 
known in India. 

In some panels occurring on the walls of the MaUt^vara temple at Vi|ayavada belonging 
to the time of Yuddhamalla the carvings which are not only full of vigour and animation 
but algo elegant reflect the high aesthetic sense of the sculptor aiid his proficiency not only 
in his art but also in the allied artg of mueic and dance recalling the close connection between 
tbego arts as recorded in the early texts of Chitrasuira Uke the line of the Viahn^dJiarmoUara 

1%^# 1 

to II 

[^MA»uJft<irin«f/ara. Ill, i, 4, 5, 7. 

The musiciaiiB aro shown within n rectiui^Iar frame around which there is a group 
of damsels vigorously swaying their limbs and sounding the small wooden rods in consonance 
with their movement (PI. XIII c). The koia(bim which, is so popular even here as a desi 
group dance gained greater favour with the people with the lapse of time and the long 
plinths of the mawt/apa^ of the Vijayonagar period all over as at HampI repeat this motif 
in profusion sugg^ting the great popular appeal for the art and tlie atmosphere surcharged 
with tlds musical joy. 

Another panel (PI. XIII b) shows five musieiatw in a row aU with right leg bent and left 
thrust hack in an attitude of flying as usually celestial beings are often represented in 
can'ings, the first playing flute, the second and third who are damsels Bounding one a guitar- 
shaped tJ»»d and the other a pair of cymbals, and the last two playing a wpo of the long and 
slender typo, 

Another panel of Hie same time represents graphically the fight of Naraaiihha with 
Hirattyaha^Jpu (PI. XIII dj. The doughty commanders of the demon king mu shown 
engaging the martial ability of Vishnu’s incarnation. Trampletl under liis foot lies one, and 
fighting from the four dirccltons with tireless energy are four others, one of them, probably 
the trampled one, is Himpya himself. The umbrotla is held tip over Narasimha and 
the demon king even as in the cose of hfahishasura fighting Durgi in the Mahabalipuram 
6 
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p&nol, ia both, these cases suggestive of the supcnor royaJ glory of the vanquished, Near 
the foot of Nomsiihha and imploTing him to spare her spouse tying at hia Icet is the demon 
queen who was a model of chastity and devotion to her lord. This is a great masterpiece 
probably glorifying Naraaiihha better than any other representation of his of other schools 
of sculpture in the country. 

To this same period may be Resigned a fragment of carving fonnd Jying at the foot of the 
ParthUvara temple near the Krishna cetml. It is a ^va getfui exquisite^ carved, with 
much of it mutilated, but still retaining something of its original finish to suggest how beauti¬ 
ful it should have been when complete (PL XIII«). Tho face ia moat expressive, the eyca 
elegantly eaired and the hair in ringlets carefuUy arranged in art istic fashion around tlie head 
and decorated with a jewelled fillet. The ear-oniamcnts, necklet and vdambandAa are all 
in perfect consonance with the decorative cltatTU of this tittle figure. 

Close to it lies in three broken fragments a long pedestal of exquisite workmanship 
showing the respective rShana^ of tho Mntrikas beginning with Eralimi and Mahe^vori and 
ending with Cli5miinda (T*I- XV a). These mounta of flie mother goddesses, swan. buU, 
peacock, gani^a, buffalo, elephant and jackal are so well proportioned and beautifully 
caiTcd that they suggest what a marvellous group of exquisitely carved figures representing 
the deities hos been lost. These figures show to what heights t he Eastern Cbajukym sculptor 
could rise even in the depiction of animal studios. 

This dexterity of the hand of the Eastern Chu|ukya sculptor in portraying animahi and 
his masterly study of the beast in its numerous forms is not only to be observed here but in 
the still earlier monolitlnc foreimrte of elephants, one pair of which should have adorned 
a very early di relict temple at Vijayava^a, and is now presented in the Madras Government 
Museum, Tlie beautiful modeUing of the temples and curverl tnmk.'the natural folds of the 
flopping ears, and the straight and heavy forelegs fashioned by probably the same sculptor 
that wrought the monolithic dmmpdfus, a].so preserved in the same Museum, rightly take 
a place with the magnifleent elephants in the large group of eanings constitutmg the scene 
of Arjuna's penanoo at MahabaJipuTam, and those coiutituting the long rovrs of aniinaln 
supporting the heavy plinth of the stuprndous eighth ccntuiy monument of Koilusa at 
EUora which is a wonder of oclucvcment in the art of the sculptor. 

Originally found fixed on the Indraktla hill but now brought down and sot up near 
the Akkanna Miidanna cave is an mscribed pillar with carvings on all the four sides (PI. XU’) 
This has been discussed and described and the inscription edited by Mr. Krishna Sastri, 
The inscription gives the several names of Arjuna and mentions Jiow the pillar was ret up 
at tlve place where Arjuna performed penance by the son of Koliyama-Boyi of PoclichevA^n 
named Trikola Eoyi who considered himself an incarnation of the Yokslm who accompanied 
Aijuna to tite Intlraklla hill which lie supposes to be tlie some os the mountain on which ho 
established t he pillar. The oliieftain who erected the pillar was a contemporary of one or 
other of tho Eastern ChS|ukyn kings of about the ninth century^ A.D., to whom ho wos vecy 
loyal as the inscription records and the script displays the stage of evolution of writing aboul 
that period of history. 

It ts probable that the erection of thia pillar and recording a belief that ihia woe the 
place whore Arjuna performed penance for the weapon favoured the building a little 

later of the Parthi^vara temple. Anyway the title YuddhamalJa borne by princes of tho 
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line, the MaUcavara tempto and the Parthisvara temple in the contest of this pillar and 
the great popularity of the theme in early medieval eeuEpture all over the land shows 
the power of influence of this thought in the realm of the Eastern Chllukyas aa well 

The story narrated in the panels on all t he four sides of this pillar is one of the most 
popular in art and literature. It is that of Arjuna’s effort to obtain the jiaiapata weapon 
fn>m l§iva as given in the Mahabharata and made more popular in his lovely poetic baliad 
of the Jifirdfdf^'unfya by Bbamvi, the poet who lived in the days of Simhavishttn Pallava 
and inspired the carver of Mahabalipuram to create his masterpiece of Arjunn's penance for 
the paaupata weapon. Earlier even in Gnpta sculpture os on the pillar from Kajaona 
now in the Indian Museum this popular story is narrated in sculptured panels. The Eastern 
ChS}ukya carving is only another version of what w'e find not only at Maliabalipuram but 
right in the Ch&{ukya homeland at l*al|a^akal in the VirQpaksha temple. The tremendous 
popularity of this tlieme is observed in the occurrence of a lengthy narration of a sequence of 
incidents from this story on the pltntii of t he early Cho|a gapwro of tho Rajvara temple 
iri about l,OfK) A.l). fFig. 23), The story was a great favourite with both sculptor and painter 
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and many a temple of the Vijayanagar period has a narration of the KirSta inoident, one 

of the roost noteworthy both in [ineand colour and in aenlptnre being from the bemnleat 
Lepakshi. 

The imjcriptioti on this pillar gives a gist of the story of the penance of Arjuna for the 
pSiupala weapon, how dwcUing at Dvaitavana, Arjuna intensely felt for his brothers in 
distress, and intent on getting the powerful paiupala weapon, and aided by ViBlinu, prayed 
to Mahendra, and on liia advice, resorted to the Indrahila hill, performed austerities, pleased 
Siva, and from him obtained the pasupata weapon. It also mentions how the yabsJta who 
then showed Arjuna the Indrakila hlli was now bom as Trikoti-Boj-i, son of KoL'yaroa Boyi 
of Pechchevii^, and remembermg Jiis former birth and association with Aijnna set up this 
pillar. Tho qualities of Trikoti Eoji am dso recounted. The inscription reads from bottom 
to top and 18 on two north and .^uth. 

The panels on this pillar are in three rows and have to be followed in the soquenoo of 
north, west, south and east, one row after the other. The top row shows the throe principal 
deilies of the Hindu pantheon who are shown together in aO early medieval templew as tn 
those of the Vishpukui^^, Western Chalukyas and PallavoB and os described in inaoriptiona 
mentioning such temples Uke The find is Brahma, the next 

Siva with his consort Purvatj and the third is Vishnu and the fourth the symbolic form 
of Siva which is actually enshrined in the Sva cell in addition to the Somaskanda form of 
Siva corresponding to the Brahma and Vishiju figQjie.s in the adjoining cells of the many 
PalJava shrines of Mahendravarman's time. So tlicse figurea of the top row should not bo 
brought in as part of the stoiy of Atjuna narrated in the panels below as these are distinct 
froiu the deities in the topmost panels. 


So the absence of Mahendra and the presence of Brahma in the first panel of the first 
row should not puzzle the observer. Xor should the terms Bndiman used in the verses of 
the MahdbhdrcUa story 


^ srifuil cHa BgtB: I 

j Mahabharata iii, 37, 11, 

(T*1T ffTlfiffllfw gi5I()TTS|riq5I5')=t I 

-Zi 

trg^R vi'jcT; B 1531 ; I 


MaASbhSrata, iii, 37 , S 3 -^. 

lITtinderstood as referring to Brahma as It is distinotly there givoi that Mahendra appeared 
as an old sage who advised Arjuna to appease Siva ; and it is Bret sage VySsa and later 
Indra disguised as a sage who la referred to as Brahman in these verses. 
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Similarly the presence of either Vishnu or Haruganri or the Sividinga should not be 
brought into the sculptural story narration ; specially the throwing of the flower garland by 
Arjuna on a small earthen mound ho prepared to represent Siva to assure himself of victory, 
as he felt his opponent invincible, ami Im wonderingty noticing that very garland on the 
head of the Hmfa should not be brought in here simply because of the presence of the Siva- 
lihga in one of the topmost panels, os all the topmost panels do not logically fit in tho story 
and OB they excellently explain a scheme of representation quite dMinet from tlie narrative 
in the panels below. It should here we remembered that the sculptor follows the story 
as given by Bharavi rather than the story in the MakahhartOa. 

The Yakslta mentioned in the Inscription has no place in the MahSl^arala stoiy though 
Bharavi introduces this character as one who came to lead Arjuna to the Aoivataka hill. 
The atoiy of Bh^vi shows how Siva was pleased w hen Arjuna caught him by his legs as bo 
wrestled w'ith him and then and there revealed himself and bestowed the longed-for weapon 
on Arjuna, and the worship of the Slvolinga by Arjuna and his recognizing Siva in the iTirdht 
by those \'ery flow'ers.w'hich were his oflering in worship does not oomo in at all in Bharavi's 
narrative. The great quality of a malla in Arjuna the object of admiration for Siva 
hero and well may Bharavi say 

Kirdl&rjuniya, XVIII, 14. 

And the wonderful term tttahahammfitJla used by tho poet in tlie line 

fur; t 

Kir^drjmlna, XVUI, 9. 

became a favourite title {or several CliaJukya monarchH. 

Tho fitoiy begins on tho north face in the middle tier imiuediatelj above the inscription 
and ropresonts Aquna doing sevetie penance standing on one leg but eariytng hie weapons 
about turn as doseiib^l in tho legend. 

The story goes that the f ishis got frightened at ifie severe penance of the armed ancho¬ 
rite and resorted to Siva to aid them in knowing the purpose of this great austerity^ Tho 
middle tier of the western face shows fijva and Parvati disguised as Kimta and Kiratl 
with iho bow pronimeniij present in the hand of the divine hunter who starts to Rnd out 
the purpose of Arjuna's penauce. 

Tho third panel of the story is the middle tier of the southern face where Arjuna ia 
shown shooting Mukasnm, the demon who rushed towards Arjuna to kill him* The lower 
tier is devoted to the continuation of the inscription on the northern face. 

The fourt h in this series is tho corresponding middle tier on the eastern face of the pillar 
where the Kiriita shoots an arrow on the selfsame boar and olaimH it as bis to which Aijuna 
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objectd pointing out that the shot of tho Kirata on game already nimed by him wbm against 
the mlaa of sportsmansliip. 

The scuffle that ensued is shown hi the bottom panel on the western face. Sfya as 
Kirata and Aijuna are depioted wrestling with great gusto and Parvatl is watehing the game^ 
The boaXp the cause of this dispute is down below where the that followed the Kirata 
according to the stoiy watch with wonder the mighty combat of two great maftdkavavudlM. 
It is here that BharaTi presses Arjima m having tripped Siva the great victor of the iVipiiras 
hy catching his legs m he jumped 

Kirdidrjttmtfa^ XVJII^ 12. 

And so wondered Siva the destroyer of all action at the great act of jirjuna in trying to 
throw him down on the ground 

^ 'K: 'J^TR t 

mm ^sTFn u 

KirStdrjunij/a, XVIII, 13. 

Tbe next panel, the bottom one on the eastem foee shoe's ^Iva pleased and tevealuig 
himself in his true form to Arjuiia who immediately bows to him 

Kir&drjunit/a, XVm. I5» 

and that pleasure of Siva wonderfully put by Bharavi as Siva's appreoiatioa which was all 
the more for his might and skill ns a wre^ttef ratheif than for his austerities 

fn«I d«n ^ ^ ’fPT^fS^qf I 

KirSiSrjunijfa. XVUI, 14 . 

The gift of pdiupatastra is also presented in this itself as it is represented as a ffamin g 
object in a rectangular box held in his right hand which kneeling Aijaca unth bent head and 
supplicant hands is receiving from the Lord. 


A LEGACY OF MONUMENTS WITH SCULPTURAL WEALTH. 

Midway between Samalkot and Rajahmundry is the village of Biccavolu whioh contahis 
several important tcmplee of the early Eastern Chijukya period. The village is named after 
a title of the Jung BtrtuJanhahAima who was no other than Guf^aga Vijayaditya IIL In the 
Ticinlty of the village but in the fields stand three tempks deserted and almost on the verge 
of decay and' within the village another group of three temples still under wonhip. 
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Among the temples in the gelds there is one larger than the othera and which lacks 
profusenesB in decoration though all the architectural features ohs&Tved in other temples si^ 
present here also (PI. X\^I a), Tn this there is an almeat total absence of figufo sculpture 
as even the niches aro bare and except for the carving of the dvdrapatas on the door-jambs 
and Lakshmi on the lintel there is vei^ little hero of sculptural dotaiL Still from the point 
of view of architecture the features are very interesting for a study of Eastern Chaliikya 
temple structure which follows the Dravid^ type inspired hy soutbem traditions. As 
observeci both in PalUva and Western Cha|iikya territory, the mmumi here immediately 
brings to our min^L the Pallava type which has been the maiu source of mspiration cvtui for 
the Paitodakal group and the famous KashtrakOfa monument at EUora. 

The dvdrapd!^ here on the door-jambs lie aleo half-buried as the floor level has oomd- 
dembly risen constituted m it is of the earth from the held at! around accumulated duriug 
the ages. Tn characteristic form one of the- dvampdloj^ has lik hip twisted in the pjiskfha- 
Ava^iha form while the other has just one leg crossing the other as he stands at ease like his 
other companion resting on his huge club (PI. XV 6). There is a snake in one of the hands 
of both the dcdmpdkLs and a hand is held as usual In the vwmya pose of wonder (PJ. XT c)^ 
A lady attendant stands beside the dt^mpdla in each case, the lady on the left being shown 
in side view^ a tradition that is observed at Mahabalipuram in the case of several figures^ 
which has tremendous artistic effect. 

Bej^ond this and a little away and probably nearer the village and on its outskirts 
stands another temple which is Ln a very sad state of preservation (PL XVl h). Unlike the 
previous one which is bare of decoration by the intrciduetion of animal and huuieui motifs 
this temple has several figures which constitute valuable material for the study of the 
sculpture of the ■period* The three large niches that have the mdkam Idmtia decoration on 
top. a feature which is lacking in the former temple, have figures of Snrya (PL XXTII a} 
and Vishpu (PL XXV d) in them* On the tiers above there are several figures representing 
individual iconographio forma and motifs like the mithuna which arc exoeflent matorial for 
study. The doorway of this temple liaa an unique feature as it shows the two rivet 
goddessesp Gonga and Yamuna on either side^ a feature that Is absent; in other tomplea 
of the period in this area (PI. XVTI). This vtew ofGiiiiga and Yamuni os guardians of the 
doorway which is very common in Gupta temples is known to have boen brought along with 
tho Pdtidhvaja banner as symbols of sovereignty from the Yamnna-Gafiga doab by the 
Western Ghafukya king VikraniacUtya of BMaml through his son VinayMitya who led 
a north Indian expedition and returned victorious. This was later appropriated by the 
RishtrukutaSf the political successors of tho early Western Cha}ukyas, As the Eastern 
Chafukyos were eternally at feud with the Hdshl^mklltasp and as GEinaga Vijay^ditya was 
a king of this dyrmsty to whom, according to the inscriptiortS;^ even tho R^htrakfit^ king 
Yallabha paid homogei he wosp as tho inscription saySp the lord of the entiro Dakshioapatha 
including TrikoJinga and won the symbols of the rivere Gangi and Yamuna and the banner 
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PSlidhvaja vttich symbols of sovereignty tKo Eashtrakiltashad mherited from their poti- 
• ttca! predecessors, Xhis fact gathered &om the Satolilru grant of Gunaga Vijayaditya ie 
ecolpturally borne ont by this new introduction in this temple which may be assigned to the 
time of this king. Other factors also point to this date, ^For instance the Ganeia images 
which occur on the tiers of the vimana show a single pair of arms (PI. XIX a), a feature that 
can bo observed not only in earlier carvings of Gs^eda in the Eastern [PI VU a b) and Western 
Chalukya territory but even also on the seal of Gurtaga Yijayiditya from Sataiuru 
(PI Vin). This seal is a beantifnl work of art illustrating fine makara figures exactly like 
those from the mahira toraria over the niches in this and the other temples and aUo as they 
occur 88 decoration for the of horseshoe shape (Fig. 34), TUt the time of Gopaga 



iram tftmpiffp BicoavQlu, 

Viiayaditya the single pair of arms of Gape^a continues though in his time the additional 
pair is also introduced and another masterpiece of about his time ehows the additiooal pair 
of arms for a Gapefe in the Golihge^ara temple (PI XXI) which should also bo assigned 
to the time of Vijayiditya or slightly later. 


Somewhat separately situated on the oatsJdrte of the village is yet another temple 
{PI XVIII c) with features bearing close similitude to the one juat described, having very 
Bimilar ccnlral niches on the three rides with the mahara decomtion and with figures In 
them. One of these and a striking one is Siva danemgm the chahtra pose in hia Nafariija 
form (PI XVm 6). Though the ii&hara of this temple is tinfortunately ruined and lost 
the material for the study of the architectural motifs of the Eastern Chajukya temple is very 
rich here. The toratfa decoration on the ruche (PI XXII e] which closely rosembies the 
Boutbem type as we find at Kaachipnram in the Koilosanatha temple (PI XXII o) shows 
the floriated tail of the malani on cither side, the cherub Goiia seated on tbe jnakara and an 
arch issuing from the mouth of one makara to meet the mouth of the other 
on the other side and there are rearing lions one on either side near the curled up snout 
of the taaiaras. The small carved central projection right above the lintel of the niche 
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ie also very chAractertBtic, All tlicse fbatures rc<call similar execution in the stmctiiml 
temples of Pnjasuhha in Kafichlptiram and in the homeland of the ChajukyaB at 
Pa^tndttkal. 

The tiV« ie eharacterized by a greater profusion of the muham element introduced 
on it than in Bimilar ones either from the Canoreae or Tamil districts. Complete figures 
are shown in the ratlier than peeping heads as in earlier Pallava and Cha(u]cya 

counterparts. The row of vyiUa busts Is also cEiaracteriatio here of the motif in the south. 
It is particularly to be noticed that there are milftnno figures on the tiers (PI. XIX a) that 
recall similar motif from Orissan temples and the reason for this is ebar as we are aware 
from history of the connection between the Eastern Ch£|nkya nileis and Kalihga It 
should be specially remembered that Gu^^a Vijayaditya was the overlord of Kabhga 
and the Gape^ figure here on the tiers of the cfinorui which should be assigned to his time 
(PI. XIX a) shows the deity with a single pair of arms exactly as it is in the Satalur grant. 

The row of geese under the eves as a motif which we find ocenrring at iVfaliabalipuram 
(PL X'NTII a) is repeated in this monument just above the niches in the place where it ought 
to occur (PI. XVIII ij. TJie temple itself is in the southern style with several elemcnta 
suggestive of northern influence through Orissa. 

. 

One such prorainerit feature here is the presence of Lakuli^a in exactly tho same 
form as he occurs in Orissan sculptures (FL XIX 6). It should be remembered that at 
Mukholingam even in the Eastern Gafiga temples Lakulii$a is substituted for Dakshi^amurti 
as this figiire is a &voarite one. Eakultsa occurs so often in Orissan sculpture that it is 
no wonder this motif struck the imagination of not only the Eastern Ch^lukya sculptor 
bnt also the pious builder of the temple who wanted to have §iva as the great teacher 
introduced in all his glory as in Orissa. Thus we have a form of LokuU^ travelling south 
earlier than the one introduced two centuries later by that great conqueror who brought 
home Gauga, the emperor Rajondnicliola, the son of Rajaraja the Great. This later image 
whoso origin and significance is now forgotten is enshrined in a oelJ in the TiruvottiyQr 
temple at Madras. Rajendra honoured the great Saivachatyas from tlie batiks of the 
Ganges during his groat expedition in quest of the Gangos, and being struck by this form 
of ^iva introduced it as he had introduced many other motifs from the north in South India. 
A forgetful posterity has styled this image in Tiruvottiyilr as GauUfa which though 
approximating the term LakuLisa is still an obvious mistake for Lakuliik. 

We may now compare the Lakuli^ figure from Tiruvottiyilr (PI. XIX c) with the one 
introduced from Chiesa in the Eastern Chajukya temple. The mudms of the hand of the 
lower pair of arms are very significant in both. The hands are in the attitude of preaching 
which is so characteristic of Buddha in the dhtirma4^akraprumrtana attitude. In fact 
both these scuipturcs remind us at cnee of Buddha preaching the law at SSmSth. fri the 
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cftsc of the ficulptuic from Dicoarol the lotTis od which he is seated with it-s Jong stalk Hanked 
by figures at once recalls Buddha figures in similar attitude seated on lotus irith a long 
stalk that penetrated to the nether world aa the Htoiy goes, which the Xagas tried to shake. 
We have such iniageaat AniaravatJ and elsewhere and it would be interesting to coni pare 
this with that. This figure of Lakidl^ carnes the alca/iamdia and the kajiSla in Ins other 
two hands and the Utgttda or the long stick held a^iost his shoulder is veiy oharaeteristio 
of this leon; and it is interesting to find that this form was introduced south of Orissa 
tn*o centnriea before R&}endra brought it further south. 

In the village itself there is a group of three temples dedicated to diva. The central 
snrine, which is the largest of the three is dedicated to Siva known aa Oolifigesvara and the 
adjacent ones also of ^iva are styled shrines of Rajaruja and Chandraseldiara. .411 the 
three temples belong to the same period and may be asaigned to the time of Gunaga 
Vijayadilya or sh'ghtly later. There is greater profusion here of sculpture (PI. XXII 6) 
than in the earlier discussed temples. 

In the case of the Rajaraja temple there are three niches on all the three sides, one 
devoted to Gapeto (PI. XXtll 6), another to Kartikeya on peacock (PI. XXTTll a\ and 
the third to lilaliishamarddini (PI. XXII e). The Chandra^khara temple lacks such 
figures. The central shrine of Golij^gesvara has a wealth of ioonographie material, as all 
around it, in niches and between pilasters, there are figures of Sutya, Vishpu, Veyu, Indra, 
Agni, Blukshafona, Bralima, NSga with kalasa. Skanda, N&gf, Ekapada, Gonga, Chamupda, 
Mahishaniarddini, Vrishabha, Karikata and .Ardhanarisvam. The general arrangement of 
these temples with their niches. Jtfkfus, ptlHsters, gargoyles, etc., can be understood by a look 
at a side view of the Golingc^vara temple (PI, XXII 6). Some of the fignnes coinposing 
the laiihiina motif and ^arasirndata in like the one from the Gotingesvara from 

the mmdna top in threequortors view (PI. XXIIl a) remind ns at once of similar Orissan 
figures and also those from Khajurnho. 

In the mukhaman4<tpa of the temple of Gotingesvara are preserved two exquisite 
masterpieces of Eastern Ch&jukya sculpture, one ropresentmg Siva and Parvati in the 
form known as Ali^ganachandra^ekharamarti, and the other, a seated figure of Gape^. 
Both these are great masterpieces. Unlike the usual AUbganachandmiekharamGrti in 
Southern India wherein the upper pair of arms are shown carrying the parasu and the 
mi'll;*!, the axe and the deer, while the lower ones are in ahhaga and in embrace on the waist 
of Devi, hero in this sculpture (P!. XX), one of the upper pair of arms carries the while 
the other is in the alapadma attitude suggiciativo of wonder. The lower pair is in the same 
position as in similar images of AlinganaoIiaudra^ekharomOrtt. It is interesting to note 
the arUarlya or the under-garm^t of Devf arranged in exactly the same manner aa in the 
case of the early figures in the panel from Peddamu^yani. The LatisStra and the side 
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tas^Is, etc,, are all in the usual CliSjukya stylo chamcteristic of the south. The yaj^&pavita 
its a broad ribbon with a loose ribbon knot, a feature to be noted in late Pallaea, Western 
Chatiikya and early Choja sculptures. The jafvmjituta of &iva and the tsara^^arfittiuta 
of Devi ore after the southern tradition. 

The Gape& image is an outstanding masterpiece (PL XXI]. The jafdmukuta is here 
ver^" clearly and beautifully fashioned in the northern tradition by the sculptor who has 
also adorned it with pearl festoons issuing from the mouth of a ^iinAantuitAa used as a central 
decoration for theja^muiku^. Lovely little cAdnionia adorn the eaiu. There is a garland 
of bells on the neck as well as the feet. The uditiJuhartdAa and the naffayajni^mtQ arc 
shown. The keif&ruv are of the early type in the form of nmnirki coiled round the arm. There 
is an additional pair of arms which is a fresh introduction just about this time in this area. 
One of the hands carries the akshamalii while the other carries the parasu. The other two 
hands carry the broken tusk and a ^'essel fuU of madaka on which Ga^e^ is feeding himself. 
The short and stout but very well-marked features, the natural eleplrant's head, a prominent 
tusk, and above all the artistic excellence in this figure mark it out as a great masterpiece. 
TheprobAd behind the jafasis another noteworthy feature in Cbalukya sculpturo. 

In considering this Gane^ imago it would bo interesting to see the different traditions 
pertaining to the image of Gai]ie4a all over the country during the different centuries. As 
may be seen from the figure illustrating these details not only does Gai9e4B tack additional 
pair of arms in the earUer stages all over the country but also wears a simple^Iephont's 
head without any crown to adorn It, It is only later that first a small lotus decoration 
rises above his temples on the head and develops into the Ja^jnuihcjb in northern India, 
the taltuiTfntkufa in the Chdtokya area and the karandamukufa in the Tamil area. During 
the earlier stages we find that Gatje^ in the Eastern Chajukya territory lacks the crown 
and has just a lotus peeping out over his temples os in early specimens of this image in the 
Western Chajukya area and further north. But by the time of Gupaga Vijayoditya the 
infiuence of Orissa is obHoua onr! it may l>e noticed tiuit the jal«7nitkufa is very prominent. 
The Chajukya tradition of bells is however observed here. 

We may now consider the general disposition of the niche and the figures in the group 
of t liree temples with the Gobfigesvarn shrine os the principal one. ThemtaJbrra toraT^ arch 
over the niche is exceedingly well represented in every case in this group of temples. Wo 
have only to compare this maibara ionrna decoration (Pi. XXII e) with similar ornamenta¬ 
tion in early Palbva structural temples as at KancbT (PL XXIT a). The mahira (omaa 
niche top in the KoUasonatha temple at KanchT is, for example, excellent for comparison 
with tho type occurring here. Several Western Chajukya tnniiangr tomna niche tops can 
also be brought in for comparison. The evolution of the makara tora^ motif from the earJv 
Amaravat! period has been already noticed earlier (see above) and the next stage of evolu¬ 
tion of this decorative niche top may be easily seen by comparing the KailasanStba temple 
7a 
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ntakara tora^ with Ute makara toraifa of Mabendravarmaa'a time, CompariMn of this 
Pa I lava niche top with the one from these tempicfi of the Eastern Cha}ukja would show 
the close siinilarity in ereiy feature, the doriatod tiul, the gaping mouth and the curled 
snout of the mahtra, the dwarf rider on its neck^ the arch issuing from the mouth of one and 
proceeding to the mouth of the other 7nakar<t, the prancing lion near its snout, and tJio 
central-bud like projection and so forth, 

Now to consider one of the motiis occurring within the niche; in the case of Mahisha- 
niarddini here, great achievement is su^eated by two dgures of cherubs flying above hold* 
ing a crown over her which is as much as to say that she is crowned with success in achiov* 
ing something great {PI. XNU c). To understand this better we have to look to earlier 
representations of a similar nature, At Deogarh in the panel representing Gajendramoksha, 
the triumph of Vish|^u and his great achievement in rescuing the elephant from its foe 
the Naga is suggested similarly by devas fluttering above holding a huge crown on top 
within the niche (FI. XXII d), ThU early Gupta sculpture only shows one of the stages of 
the development of this motif which goes back to greater antiquity. To comprehoad this 
Gupta motif again we have to examine still earlier sculpture. In Satavdhana carv'ing of the 
second century A.D., the great renouncemont of Siddhartha which is lUlother great achieve¬ 
ment is similarly suggested by figures of devae fluttering above carrying in similar manner a 
crown. An e.tcellcnt example of this type is among the treasures of Amaravati sculpture 
(PI. XXn c) in the British Museum *. 

Diiiga is here repeated in another niche [PI. XXII b). She is in the northern style 
piercing the buffalo demon with her sflia holding up tlie avord to strike the neck of the 
buffalo from which is issuing the demon. Her left foot tratnpJeB the buflaJo demon a» she 
stands in wairior attitude. It is not Durga of the southern type, as wc find her in action 
at MahabaUpuram or EUora mounted on her lion and striking the buffalo demon, or st>and* 
ing at ease on the cut head of the buffalo os ia aUo usually seen in the south. This tnvdi* 
tion of representing Duiga tramplmg and cutting the buffalo is already notJeed even in the 
early Peddamudiyam plaque (PI. I aj, is observed in several Western Chalukya figures, and 
in the Eastern Cfaaluk>'a area also the form obtains. 

In one of thece niches the Ganc^ figure ie found (PI, XXIIl ft) in very much the same 
fafthton os the Gane^ preserved in the mai^apa of the Golingedvara shrine, 

Tishnu is twice represented carrying the mntha and the lotus and the club 

and wearing the euiuimuid and other ornaments, but still eimpler than the more elaborately 
decorated later figures from Orissa, the tradition of which area in reprc.^ntation of this 
icon ia however followed here (PI, XXin e, XXVd). In Orissari sculpture of Vishrm of tho 
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mediaeval period there is a oombination of the Ronthem and northern elementa (PI. 
XX^I e). The iankka and chakra are carried in the normal way as in the south in the 
upper pair of artna, and the lower left hand rests on the gada. Unlike aa m North Indian 
sculptiiie from Bengal, Bihar, Uttar Pmdesh, Rajasthan and other places where the spiral 
of the conch is held downwards it is here held the opposite way as In the south. The 
chakra however in Orissan eonlptum has the o«atra] tassel issuing in rigzag fashion from 
tlie wlieel, a feature that is observed in North Indian ecuJpture. It Is held by the iingeis in 
the peculiar manner observed in North Indian sculptures and not in the manner a sit is 
held in South India. The hand resting on the club is reminisoent of southern tradition 
08 in North Indian sculpture the gifldd ishcldup in thehond. Another important feature 
to be noticed in the case of the Orissan Vishpu is that he wears the uttarlya whioh is 
suggested in flowing lines aa covering the chest diagonally with one end of it resting on 
the shoulder encircling it in semicircular fashion. The katiiHira has u central tassel 
composed of a chain-like decorat ion. The loops and central tassel ore no doubt 
observed in ChSjubya sculpture all over but this chain-lUce decoration composed of links 
is pecuUar to Orisaa. 

In the Eastern Chnlubyon representation of Vishpa some of these interesting features 
may be observed. In the ease of the chakra however it is a plain wheel-like thing with 
circular decorations instead of the stumpy artistic spokes ohser\’ed in Orissan sculpture. 
The oentnU tassel issuing flame-like in a zigzag fashion ts absent in the Eastern Chajukya 
chakra. 'Tiie hand resting on the club is in much the same fashion. The uUariga of cloth 
with lincK suggesting the folds is very much after the Orissan typo. The long yajnopavita 
and the t>fli]uimufd are all important for comparison. 

In the case of the representation of SQrya in the niche from the QoIingeSvara temple 
(PI. XXin rf) there are lotuses presented in both hie hands as usual but the noteworthy 
feature here ie that he is attended by Dnnda and I^A^la, wears top boots and between hia 
feet ia seen the charioteer ,'\runa. which form a characteristic of all North Indimt , 
representations of the Sun god. It ia interesting to note that unlike as in South Indian 
sculptures and Western Ch&lukya representations of SHrya where the god has his feet 
bore, he is here represented with hhoes, a tradition that is observed in Orissa, and of which 
the famous Koparak Siliya is a fine example {PI. XX.XI 6). 

Chamnp^o in one of the niches here {PJ, XXTV e) is very much after the Orissan type which 
is itself closely allied to other figures of the kind from elsewhere in North India, os for instance 
from Bihar (PI. XXXII i). She is seated on the pretSaam, ft corpse which jackals ore tearing 
Olid eating with gusto. One of her hands is in the targan*, an attitude of tlLreatcning and 
rommanding silence and awe and tliister^ni finger is just placwJ on her lips to suggesst on 

atmosphere of owe. Her face is shrunk like her body revealing her os almost a skeleton and 
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0 n hpr ehmiJk belly ift the itwlistiiict mark of a aoorpion suggeHtiog the pan^ of hunger anti 
indicating her terrific aspect ns Kri^arl. She carries the khafmftga, n weapon com powd of 
bone, a long bone handle with the human skull fixed towards one end. Her kapala skull 
cap howl, tho khatvdiiga weapon, the sword, the peculiar lar^ni, her bundled up hair, her 
peculiar seated posture, and the hid* of the elephant, usually associated with ChamuQ^, 
shown above her in a manner similar to Bhairaca from Orissa, all oombmo to moke 
it a really terrible concept, Aa it is in this fashion that this sculpt lire occurs in Orissa, also, 
the source of inspiratiou for this Eastern Chalukya sculpture is not far to swk for. In passing 
it may be noticed that the tradition of representing the gajdjina over Bhairava. in a manner 
to suggest the contour of a standing elephant above, long and drooping, aa the hide should 
be, as seen in Orissan carvings, a fine example of wkieh is preserved in the Indian Museum, 
is exactly so repeated in the case of Chlmun^a also in Orissa. It is interesting to compare 
with this a sculpture in the Indian Museum of Chamupdn from Bihar wherein the hand in 
iarjani, the emaciated form of the goddess and the scorpion in the belly are very clear. 

In two other niches Kankala and Bhikshn^na are represented, one receiving food from 
a Rislupatnl (PI. XXIV a) and the other standing with an Attendant (PI. XXV a), both 
of them carrying mayiimptcAAa or the peacock-tail bunch in hand. The TnayUrapichha. is a 
very great favourite in Orissan sculpture and the influence of Kalinga tradition here is 
obvious. 

Siva as Ekapada occurs In another nlehe in the Oolingesvara temple (PJ, XXV c) and 
It should oc observed here that this deity standing lui a single log is very fretjueritly met 
with in Orissa rather than els*where. It is irtcresting to o^mpure this image with aimilnr 
rcpivsentation frotn Mukhalingam and aeveml other places in KatingA. 

In yet another niche there is a seated figure of a goddess with bovine head (PI, XXI\' rf). 
Among the rixty-four Toginis from Bhoraghat, Sujpa and other pUices in Oentrol India tho 
form of Devi with the bovine head os one of the Vogints is noteworihy and in the long 
description of the thousand names of Lnlita—Xrn/ifd«nAa«ra»«mn-"Gomita is spedallv 
mentioned. It is the concept of Gomata which this figure represents in sculptural form. Tho 
carving of similar figures from Sutpa now preserved in the Indian Museum with an inscrip¬ 
tion on its pedestal mentioning It as Vrkhabhl w interesting for comparison (PI. XXXII c> 
as traditions seem to have flowed from tho Kaihaya area also from Central India into 
Eastern Chuiukya territory. 

In yet another niche there is AidhanSrisvara shown here (PI, XXV A). The half of 
til* figure representing Sira bos two arms, one eanying the sMa in the tradition of North 
Indian sculpture. There is only one arm on the side of Devi and this carries either a flower 
or mirror. The feet rest one on the bull and the other on the lion os these two animals are 
respectively the vdAajtoaof ^iva and Devi. Thejs|a k arranged in a bundle on one side and 
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on the other the dhammilla of Thvi la arranged m beautiful feuiinine coiffure fasMon^ The 
fienlptor baa taken great oareto represent the contour line of the figure on both aides with 
epecial attention to narrow the woi^tt, widen the hip^ droop the aJioulder^ amplify the 
hre 4 ^t, add a chartning amile to the face on the feminine aide with corresponding effect 
of mainline form on the other^ ITiis is a great masterpiece indeed^ The bringing togetlier 
of bull and lion together here is also reminiscent of sculpture from North India where it is 
common. Here Skanda appears twice in the niches, one in the Rajaraja temple 
{PL XXVIII a) and the other in the Oolihge^vara temple {PI. XXVI 6), He is seated 
in one and standing in another. In one the peacock vehicle ia shown down below bis 
master's cfaioh as he Is seated and in the other it is shown stretelling out its neck as It stands 
behind him for fondling the hand of Skanda held out to it. The seated figure carries not 
only a spear like the other standing one but ^dso a cock which is so characteristic of Skanda. 
Skanda in his Giimmurti form ts known to have explained to Brahma the meaning of 
pmjmva ; and to suggest this ^islils are shown at his feet awaiting to be enlightened 
regarding the significance of omAiara, The seated figure of Skanda (PI. XXV^III a) which 
60 closely resembles similar Kalinga figures may be compare<i with a carring from Mtikha* 
lifigam of the Eajstem Gaiiga school (PL XXV111 h). 

The standing figure of Skamla b a very charming one and the representation of the 
peacock w^ith its stretched out neck is very natural and free from any convention 
(Pi. XXVI b). 

Among the sculptures from the niches thei^ is one of Brahma with attendants on 
either side of him (PL XXVIl 6). He is standing on a lotus supported by three dwarfish 
figures w'hioh may bo taken as the Tmylmdyd or the three Fedets. Erahma's face here is 
in yonihfiil fashion following the southern tradition and there is neither beard nor paunch 
which is ohscrvctl in Northern Indian mediaeval sculpture. 

Yet another sculpture from the walls of the Golingciivara temple is one of Gaaga 
standing gracefully with a or peacock feather fan in her left hand and 

a vi?s@el in her right hand {PL XX^’^l a). An attendant figure is holding on umbrella 
over her. The wignificanoc of Ganga image in Eastern Chatukya sculpture has already 
been noticed (see above). 

Some loose sculpt urea of great beauty lying in the courtyard of the Golihge^vara tempb 
surest what a Tvondeifal group of Saptamatfika has been lost of which only these few 
remain. One of them is Chamup^a represented w'ith very fcarfu] face and form Elated 
on a corptio on which a jackal is feeding with gusto (PL XXIX a). She wears a mu^amdla 
and !/ajnopavUa composed of human skuUft, her necklace is a fearful snake, from her car 
lobes issuo snakes with raised hoods, her matted hair is spread about a$ a huge moss of 
fri3i2;led Icwks encircling her head and have human skulls as decoration. Her sunken eyaa, 





.^6 


Madras Oovemment ifttsenm BnUeiin 


[G S. VU. 2. 


gaping mouth and frightful tusks strike terror. In her right pair of ams she has a Ma^twAja 
and the sword, in the left pair a huge cobra and a skull cap from which to drink blood. 
She has a aunken belly and the contours of the riba graphically present her emaciated form. 

Another charming figure is that of Kaumad seated on a pedestal against which is 
shown her vehicle, a peacock (PK XXIX 6}. The egore is a voiy I«>vely one showing the 
youthful goddess wearing the necklace, armlets and bracelets and yajno- 

iatrifa running over her right arm. The central taascl ao oharaoteristio of Chniukya figures 
is here very pronunent dangling from the kafis^Stra and the folds of the nivibandha of her 
garment isauing from above the waistsonc is very artistically displayed. Tlie pdia and 
tKfjni are prominently shown in her upper arms. While one of these is held in the fingers 
in the kariarmukha attitude the other is held in normal fashion. One of her right hands 
is in alihat/a and the other is resting on her knee. The decorated sirascAalTa behind her 
head is prominent. The face of the goddess is very charming and it is one of the finest 
aculptures of the time of Gupaga Vijayaditya. 

The Virabhadra accompanying the Saptamatfika group is also fortunately preserved 
for ua {Pi- XXX a}. Siva is seated with one leg bent on the seat and the other resting 
on the ground. At his foot and below the seat is seated his vehicle the Nandi bull with 
its face turned to gaze lovingly at the feet of his master. The of Siva are arranged 
in artistic fashion as a crown. There are kun^atas on his ear lobes shaped like lotua buds 
like similar ones in very efljiy Pallava and early Western Chalukya sculpturea. The broad 
necklace is composed of strands of pearls, and the udarabandha is similarly composed. The 
yajnopav^a runs in ribbon shape in three strands over his right arm as in the case of early 
Western Chalukya figures from Aihole (Pi, XXXI c). It is very interesting to compare 
Ihb feature as it points to the persistence of early traditions from the homeJand even after 
some centuries, The keyvra or the armlet is simiUrly shaped in the anania fashion entwining 
the nrm in the early Aihoje fashion. Siva carries the ak^mala and iula in his upper pair 
of arms wlule the other two are in the tripatSki attitude. This rather uncommon but 
artistic jio^i^aAnsfa chosen for representing ohAnyw and winido by using the fripatSka suggests 
the art iatio mind of the sculptor who has chosen to speak in dance gestures, The siraAjAoJtto 
is present here as in the case of Kaumari. This is also o fine specimen of the Eaatero 
Chalukya art of the ninth rentury. 

Closely resembling the Nataraja in the niche of one of the temples in the fields of the 
Biccovolu village is another image of the sanio form which was found luider a tree ncgloctod 
and unoared for and is now preserved in the Enstem Chalukya bay of the Madras Qovem- 
nient Museum (Pi. XXX fr). A noteworthy feature of this form of Siva is that though 
there are only four arms as in the uouthem representations of Nated* the dance itself is 
in the chatvra mode as in the sculptures from other parts of North India and tho Docoau 
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but mure important than eveiyitung else is the wdhvaXii^a of ^ira. This shows the 
in Alienee of northern tradition again. It should here be specially noted that this feature 
is invariahlc in representations of Siva from Bengal. Orissa and elsewhere. Even in repre¬ 
senting Ardhanarlivara, os for instance, in the famous one from the Bijshahi Museum 
the ^iva half shows the ^rdhvQliiiga and it is unnecessary to state that in the caso of Hara- 
Gaurls of the PMa period this drrfAttifinfffl is clearly shown as a choracteristie of *^iva. To 
understand this tradition ue have to see earlier ecnlpture, as for instance, the inacribed 
Hora-Gaurj from Kau^mbt belonging to the transitional period from Kushan to Gupta, 
wherein the wn/Atiofr'hg« aspect is os pirominent as the mrtlpdtofci third eye in the forehead, 
not across the forehead but along it the whole length. Siva carries the Hia hero and the 
einphaai.s on the iBla rather than on the axe and deer is again a characteristic of northern 
sculpture found here. 

The premature death of his valient son Irimartiga^^ on the battle-field just at the 
moment of victory, and his long nde of several years wit h a number of bat tles which had to 
bo fought aU along, made Chajukya Bhima turn his eyes to the Almighty in a different angle 
of vision, and being himself a patron of art and literature, he dedicated the skill of hia 
sculptors to the service of God by building temples of ^iva. One of them is the famous 
shrine at DriikshilrSma in the Oodavan delta and it is named BhTme^vara after the king. 
In this temple a very noteworthy sculpture which may ordinarily be missed aa it is situated 
near tho steps leading to the large tank is a slab dedicated to the Saptarishls and Arun- 
■dhati (PI. XXXIIIa). It aliould be remembered that several of the temples in .Andhra are 
associated with rishis and even further south we have Eoverai instances of temples associated 
with sages. Here there are eight miniature shrines in the plaque with the sikhara carved 
in Orbsan style which again shows northern influence from Kniinga in tliis area as Gunaga 
Vijayaditya was an overlord of Kalinga also. In these shrines in order may be seen Atri, 
Bhrigu. Kutsa, \"a5ish|ha, Anmdhati, Gautama, Ka^yapa and Angiros. Tho rishis are 
all simply dressed and have their huge locks of ja^o bundled up in big knots over their heads, 
wear a long beard, and, as all of them are oompasaionato towards all beings, their right hand 
w in abhaifa and the left hand carries the tundiA" or water vessel. The only diffcrouco in tho 
case of Arundhati is that she wears feminine dress and is of more slender proport ions, Thb 
sculpture is probably one of the moat important from the point of view of the study of t he 
Baptarishis, os no other earlier representation of the seven sages is so far known. 

The temple at DrakshiLrama possesses A huge Nandi of excellent workmanship which 
is as beautiful as, if not even more than, the one in Bhirae^vara temple at Bhimavaratti 
near Silmalkot which is also a construcUon by Chilukya Bhima. A noteworthy carving 
here in this temple ia the smidl miniature shrine which was prepared by the architect of the 
temple to give the king an idea of how the atrueture would look when fliuBhed (Pi. XXXlUh). 
ThiB miniature model is also represented at Bhimavuiara near Samslkot where in the shrine 
B 
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of Bhlmefivara a HintilwT nuiuatiiTe model is found vitK earring on all sided (PL XXXXV) x. 
and here again the rishU and their importance ia emphaflised on the plinth portion. 

The tradition from the Weetem Ch^iikyn homeland of the bmekot hgurcs of miro- 
tfundoru which we find in piofnaion from the time of Badami till the late mediaeral period 
in not only later Western Ch&jufcya temples aa at Kuruvatti and other places but also in 
Hoysala temples from Beltir, Halebid and other places and in Kukatlya shrines as from 
Palampet, Warangal, etc,, is not altogether forgotten in Eastern Chi|ukya territory, as 
here at Draksharama, as one enters the temple, one finds miniature bracket figures very 
much worn but still suggesting how the tradition was kept up. The mandapa in the tank, 
the water pavilion for the festival of the l>arge in Va^nta or spriug, brings the Eastern 
Cha|ukya temple in a line with the several South Indian ones where this again is a special 
feature. 

In the Bhimedvara temple at Bhimavaram near Samalkot, as already remarked, the 
Nandi is a very fine one (PL XXXVc) cliaracteriscd by bng gmrlands of bells whioh is a 
special noteworthy factor in the esse of bulls of the Elaatem Cha(ukya period, a tradition 
derived from the homeland in the west. Vijajavada abounds in a number of Nandis like 

and one such found at Gahgaikonc^acho)apuram (PI. XXXV 6) so different from the 
rest of the sculptures around it and so exactly like those of the Eastern CSi^ukya school 
confir ms in a strange way the conquest of Vengi by Rajaraja and Rajendra, the great Cho]a 
emperors, and it is one of those carvings like several others from elsewhere brought home os 
trophies by Bsjendra that occurs in the shape of this bull in the shrine adjacent to the 
large one at Gsngaikon^cholapuiam. This is well worth comparing with the bull from 
Bhlmavaram. 

t 

The pillars of the mandapo w’herein the Nandi is housed are decorated with carvings 
illustrating the musical joy which was such a feature in the Eastern Chi4ukya kingdom 
about the time. Here the deH danoc known as kofdf^m is depicted where the dancers in 
groups divided themselves into pairs to strike and keep time with small wooden rods aa 
they swayed their limbs in dance movements (PL XXXVa). 

The Eastem Chklukya period was one of intense martia] activity no doubt but it was 
also the time when art and literature were given an impetus. It was during the time of 
the Chajukyas that the Telugu language rvas fostered; and the earliest Tclugu poetry 
ia in Eafltem Chajukya inscriptionfi; and the birth of the great Telugu epio 3Iakabh4raia 
was at the instance of that great Eastern Chfilutya king, who is even now the darling of 
the Andliras, Rajarajanarcndra, whoso preceptor Xannayabhatta wrote at his instance 
for the benefit of the people, in a Luiguttge that they conld understand, in the Tehigu of 
the time, from the original text of the epic in Sanskrit. It was similarly sucoesstve Eastern 
Chajukya Irings from the time of Kubjavishnuvardhana that festered the art and culturw 
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of their Teolttif Vijejaditya IT Narendiamrigaraja who oonstructed a hundred and eight 
Siva temples as a thank^ving for his success in his hundred and eight battles, Guoaga 
* Vijayaditya III who several decades later eonthiued the martial glory of hia anceatoc 
Vijayndit 3 ra 11, and Cliatukya Bhima, the worthy'tiophow of Gupaga Vijayflditya. This 
artistic activity of the Iting inspired other noblemen <^lso in the land to engage thenisclvea 
similarly the ParthMvarft temple on the IndroklU^ hill was, as the inscription records, 
built by Chattapa, a chieftain of the time of Chalukya bhinm. Even kings of the eoUatoml 
lino who weto quarrelling all the time with the regular lino of kings and causing coitfaaion 
in the country added further to the beauty of the realm specially at VijayavS^a, the 
favourite town, by beautifying it by the erection of new temptes as YnddhamalJa did. 
Thus the story of sculptural activity in Andhra during the time of the Eastern Cha|ukyas 
is a fescinating one and it reveals the trends in the sphere of art in the mediaeval period, 
as the hietoiy of mediaeval art in Andhra is only the history of Eastcim Chatu^a art. 
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PLATES, 




PLATE I. 

(o) PJaqueaho^ng Gane^ia. Brahma, ifarasitiilia. Sivaliflga, Vishijn, I^kshmi, Harasauri 
and StI as Srivataa and Maliirthamardml, rtvldaraudis-am, Cuddapah distri^ 

Skanda, Gapaiia, Jfondj and attendant figures, Madugub. Guntur 


BULL.. JLVDRAS GOVT. lEUS. (N.SJ. 0,S. VIL t. 


PLATE I 















PLATE It, 

[a) and Xsndi, MuBdum, VijayBra^A- 

(t) Vishnu* MadagtUaj Guntur district, 

(c) Brahnm^ Mlidugul^j Guntur diatriet. 


bull,, madras qovt. mus. (N.S.), vn 


PLATE U 




PLATE ni. 

(ei) dmrapdta from Mogalrujapuram cavo^ Vijayav^da, 

(6) Mogalrajapuram cava facad&i Vijayavada. 




bull- MADHAS G0\T. irU3. O S* VU.S, 


PLATE m 










PLATE IV. 


(а) N« tftraja from the top of MogalrajapnrauL cave, 

(б) Elephant and lion from the animal frieze in Mo gal raj ape ram cave. Vijayava 

(c) Brahma from kS^^i, Mogalrajapnrain oavo, Vijoyavada. 

(d) V' iatin n and Latahml from kii^a, )Iogalrajaparam cave, Vijayavlda. 

(fl) Siva and Parvatl from kS^u, MogaliAjapuram cave, Vijayavada, 


bull.. MADRAii 00\T* StUS. C.S. Vll. S. 


PLATE IV 



11 







PIRATE V. 

(o) & (ft) Brnrapethi from Mndnu Gov’amoiODt Mu^:ain, Aladnui. 


UVVL,, MADRAS COVT. MUS. (ST.S.J. 0<S, VII, 2. 


PLATE V 



llA 


PLATE VL 

(aj Iracriptionon the back of dwrayn/a (Plate V, a). Reads : Oua^at/a ; wjinal^u vela^^u 
and has incise;! drawing of puraaghata bebw the inscription, 

(6) Eastern Chfilnkya seal from the Sitalura grant of Gunaga Vijay&ditya HI with the 
legend " ", Mrdras OoTernnieiit Hubcua, Madras, 


PLATE VI 





tLATK VU. 

l(i; Gancw from VijayavSdu, Madias Goveminetit Momi m, aiadras. 
{h} Monolitliic (Janow ja the Gelda. Biccavotu, East Godfirarl diatrict. 


(ILTLL,, JIA0R.4S tiOVT. MI’S, GA VII 


vlate VU 




% 









plate VII]. 

[a] & (6) Two views of tho se&I of GuEisgs Vijajr&djtys from S^tAiuni showing Ganetto 
one side and Lakebnil on the Dlker, Madras Govornmenti Mu&euiia, H^iadra^i 


BULU MADRAS GOVT. MUS. (K-S,). 0-3. VEL 2 


PLATE VIll 













PLATE IX. 


(tf) Lftkahmuna ajid HtmamSn, MBndavyjui&rttjaps tompiop Bhlmavar^nn, East 

Goduvori district-^ 

(i&) ^iBn^Avyrniamjairi^ teiapb, Bhiimvarntti, EastGodBrarl diatricl- 

(c) LaksliralztBrujaoap Ma^davyanaTBjark& tomple^ Bhlmavar&m^ East GodTivuri dt^triet. 




bull. SIABRAS OOVT, JIUH. Q.S, Vll.3. 


PLATS IS 












PLATE X, 

(o) VenttfopaU amidst OOW8 and oowhoniB, MBndftTyaRarayaha temple, Bhimavaram, East 
QoduTi^rt districtp 

{&) Garudanatayafla, MapdavyanaraynnB teraplo, BhlmaTaram, Eaat Godavari district. 


PLATE X 



bull., MADRAS 0O\T. SIUS. (S.8 J, 0.8. YU. 2. 













ELATE XI. 

(a) Filler oapitulB Irtina rruift^Qpo^ Ja£iiidD44^] 

Sat&k&ml and cdoaUaJ muiuci&D-^, JjiimdoddJ, Vijayfiva^a. 


PLATE XI 









PLATE Xri. 

(a] & (i) Mnsioiaiia and dancers, Jamidoddi, Vjjnyavfida. 




BULU, SIADRAS govt. MU8. iST.a.), G.3, VlJ. t 


PLATE Xn 
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PLATE Xm. 

(»} Sir&g&D& near PartblSTani temple, liidraklla hjll» Vijay^Yada. 

[b) & (e) Mnaiojans and danoars from, the Malle&Yara tetnpbi Vija^avidn. 
{d) Xaraaiitiha in aetion^ Malle&vara temple, VjjajavadA^ 


bit . govt. MUS. G.8. to. 2, 


JLATE XlllI 















rLAXK XiV. 


(a) to (d) Kirataij ana pilJar n«w AkkoDnamadanaa eavo, Vijayavada. 


madras oov^. mus. iMA), 0.a.Vl[.J, 


PLATE XIV 





















PLATE XV. 

(а) Long pedestal for Saptamiitrilias elioffing thoir respective roAonos in the proper order 

from near Parthl^vaiA temple, IndraklU hill, Vijayav&da. 

(б) & (e) DedFaplUv with attendant figures on the door jiuinbe irf the largo temple in the 

field (PJ, XVI.O), Biccavolu, East Godavari district. 


bull,. M4DRAS OOVT. MgS. (N'.SO, O.S. Vll. 2 


LATE XV 













PLATE XVh 

(а) Lj&Tge ptnin temple in field, BiooaFOlu, East Godavari dlstriot. 

(б) Temple in field cIom to («), Bicoavolu, East Oodararl district. 


bull., madras tSOVT. MU?. (iTtS.), 0,S. VII, 2, 


PLATE XVI 
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A.1 











PLATE XVn. 

DoonrAT of tomplo (Plata XVI 6) showing Gatigft and Vamnoil guarding it, Biecavolu, EiUit 
OodavATl diatrici. 


BULL., St^VDHAS «0\‘T. MUS. (S.fi.), 0.8. VII. t 


VI.ATB XVU 



14a 

















PIATE XVIII. 

(fli) Row of geese near the roof-line from ratha, Mahabalipurara, Chingleput district. 

(6) Nataraja in niche and row of geeae oe^r roof-line of tcmplo (X\TII a), Biccevolu, Haat 
Godivarl district. 

(c) Temple in Cold, BiccavoJu, East Godayari district. 


BUI.I-., MADRAS GDTtT. MD3. (N.S.J, G,S. VII. f. 


PLATE XVUI 

















s 



• PL.4TE XLX. 

(ff) DBttijJ flf tier« of the vim^n'i with motifs Hko nufAwna. etc., fiom temple 

(XVUI c), BiccbTolu, East Godilvarl diatiict. 

(6) Lakultia from the Siva temple, TiruTottiyflr near Madrae, CbJuf^oput distriolL 
(c) LftkuUSa from temple (X\7II o), Biocavolu, Blast God&vatl diatnct. 




BTTLL., 51ADHAE* GOVT. MUS, (X S,). O.S. Vir. 2 


PLATE XJX 



4 



4 
















plaTK XX. 

AliuganaobandraiSeJihacainui ti in CSoIii^oivaEa temple, Bicoaviilit, Eis^iJodilrarl disuriot. 


bujul.. madras govt, Mt:3. (SjS.J, G.S, vit, 3 , 


BLATB XX 















PLATE XXI. 

Gane^ in GoEii^'eJvara tQinpIflt BiccaTolu, East Godavari diatriat 


bull., madras 00\T. MUS. (If.s,). 0.8. VIL i . 


plate xxt 



15 a 











PLATE XXII. 

{o) ilokttfo torOHn A8 nicho top from tho KailusaufttliA tomploi IC^cblpurtun, Gliiitglfiput 
district. 

(i) Side view of Golinge^Tara torn-!o, Biocuvolu, East Godavari district. 

(e) Siddbertha’e rcoanciation from Amaravaa, British Museum. 

{(f) Gajendramokshft, De<ig«rh| Jhausi district. Utter Pradesh, 

(e) Mahifihaiqardini Dtu-gh, Biljaraju temple. Btccsvolu, East Godaiari district. 


RULl-., UADHAS GOVT. MCS. (X.g.J, C.S. TO. X 
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PLATE XXm. 

(h) SuniHundari figure in from a tier of vimana, Golmgcd^'^om fllirme, Eiccavola, Eaet 
GodftvarT district. 

(6) Cartel, Rajaraja temple, Biccavolu, Enst Godavari district^. 

(e) Visliiiu, GoUngedvani temple, Biecavolu, East Godurarl dUirict. 

(d) Surya with attsndanta, Gk>LiugesTaTa temple, Biecavolu, East Godavari district. 



BtTLL., MADRAS DOVT. MUS. C.S- TO. 2. 
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PLATE XXIV. 

(а) Bhikshaf»nfl, GoUng<Mvam templfi, Biccarolw, Gcdfivnrt 

(б) MnhishamardioL Goliuges^vara temple, Bicoavolu, £a<st Godavari duttrict. 
fe) Cbumui^da. GoIingeSvara temple, Biccavolu, East Godavari dislriot. 

pf) Gomata, Goliuge^rara temple, Blccavolti, Hast Godavari dlstriet. 


ht'LL,, MAtlRAS CiOVT. MUS. (X.S.}, G,S. VII. 2. 
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PLATE XXV. 


({|) Kafik^Ufn^ii with. GolingeSvam ieBipIe. East (Jodarail di^ict. 

(i) ArdhnwrMvam^ Goliiige^vara tcmpb, Bi^JCaFolw, Ensi GodaTa^ii dutricl. 

Ekii|>adainurti with att^nciants. GaLingaerara tampla, Biccavclu^ East God&varT distriet- 
(ff) Vishnu with d^vnteo, Golihge§vafa tomple, Blocavolu, East Godavari distriol. 
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plate XXVI. 

(o) Gtiiiga Witli GolingeSvara tempi(?, BicoaTolu, EastGodfiTarl ijisfeript.' 

(6} S<kaDdii Toiidluig peacock j GoUiage4vara temple, Biccavolni East Godavari district* 


bull., MAL>RAS OOVT. MUS, (N-SOj CI.S, VII. 
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PLATE XXVU. 

ia) Sfirya from temple ijj the 6eUi, Biccavol^, East Godavari djatrict 

(A) Brohma ^ith attendants from tempbin the field, Biceavoln, Eaat Godfit-ari clietriet. 


BULL.. MADILVS govt. .11 US. fy.S.j. g. 3. VIt. 3, 
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PLATE XXVHL 


(a) Skanda seated p GaUfgO!>vam temple, BiccATolu, East Godavari ^ 

(&) ^kanda seated^ fropi ^rukhalingaiOp Srlkakubio districts 
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PLATE XXIA. 

<<*) Chacnuqtlil from Saptamatriku grou]) m the couftyend of GaJiiigein'»r«. lemplo» Biecftvola, 
Goduvad d^titrict^ 

(6) Kaumdrt of the SaptamatriJcu ^£roup in tho cotirLyard of tha Golirige^varfi tomplsp 
Bicc^Taloj Ea^t Ood^varf district. 


BULL., madras QOVT. MUS. (N,S.}, O.S. Vll, 2. 
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PLATE XXX. 

{a) Vlrabhadra of the SaptamRtriM group in the oourtyaid of Golihgusrara temple 
Bi(fl«TO)u, Kuat Ood&varl district. 

(b) Xutorlja, from Biocavolu, Madras Governiuciit Miiaeum. 


BULL,., MADILVH GOVT, MUS. (N.S,), G,S, vn. 
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PLATK XXXI. 

(|») Ssaliaiayi Vishnu from Aibolc, Prinfte of VVikleB Museum of Western Infiia, Bombny. 
(i) SQtyu rom Sun temploj Koo^rnk, Purl dUtrict, Oris-e. 
lOJ Vislinu, Majnirbhftfiji^ Orissa. 
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PLATE XXXIT. 

(^) EkopildaTPilrti from Orb^n, Indian Muhbuixi, Calcatia. 

(i) rMmundi from Bibar, Indian Muacun], Calcutta. 

(c) VrLiliabhii from SutnA in C-eaTral India, Indiati Muacutn, Calcutta, 
(dj ^lahi^hamardmt from Dulmi in Bengal, Indian Museum, Calcutta^ 


BUU,.. madras 00\’T. SIUS. (S.S.I, c ®. vn, ?. 
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18 








PLATK XXXIIL 


(fl£) Panel slowing SApt&rishis and ArundhftU {nun Uakshararnttp East Godavari iltstdct* 

(t) Miniaturt> model of temple in stone from Blilinoiiwara Dilkflh&Tama, East 

Godavari <listrmt. 


BXJLL.. MADRAS GOVT, MUS. {N.B.J, G,S. VIL S. 
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PLATIS XXXIV* 

(fl) A (6) Two vievre of miniature model of t^mplo in atone from the Bhimosvara temple in 
Bhtma¥iirnin near Samalkot, Ea^t Godavan didiriot* 
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PIATE XXXV* 

[а] Glo^enpo! piUiw showing Ivl^Jifatn dan^ from BhlineAvarft tenipJei BhliJiavanna* East 
GcxinvarT diittriCl^ 

(б) Eaaterti CbSlokj'a bull from GangaikondflcfaulApuniiu tempiot Tfruchirappalli dUtrlet. 

(c) Nandi from the Bhinui^varfi tempb in BbimaYaratu, Eaat GcwitvarT diatritt 


BCT^L., MADRAS OOVT. Mi:«. (N.80, O.B/VIt.a. 
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